 
CHAPTER 5 
CONCLUSION  
This thesis has analyzed the representation of romance within the logic of capitalism, as proposed by Materialists (2025), and it focused on redefine of the logic of romantic choice as a form of resistance with the theoritical framework of capitalist rationality that propounded by Max Weber on capitalism and the rationalization process on modern capitalism as an ultimate framework that not only regulates the economy but also the domains of love and emotions based on 
calculation, efficiency, and materiality.  
By its intrinsic components of narrative structure included, theme, settings,  characters, conflicts, and plot, Materialists (2025) shows how capitalism has a role as a tacit, emphasized presence which influences individuals’ actions. Lucy, as the main character, represents the rational, purified subject of capitalism: she considers relationships in terms of earnings, life, and compatibility, linking with Weberian ideology wherein individuals exist under the “iron cage” of economic pressures. Harry symbolizes the perfect character of a capitalist, with inherited riches and prestige satisfying social demands of what constitutes a “perfect” partner, and John qualifies economic insecurity and emotional truth. However, the movie not only illustrates the capitalist logic; it resists that logic. Lucy's decision to pursue John and leave the lucrative profession goes against the logic of capitalism, which values intimacy and partnership. Weber's concept of rationalization and Lucy’s defiance of that rationalization explain how Lucy refuses to be bound by the rules of a rationalized and mechanized capitalist system that reduces love and personal  	43 
interactions to mere transactions. Thus, love becomes not the function of capitalism, which means certain things, especially pleasure and profit; rather, love becomes the location or zone where that logic may be subverted.  
Last, Materialists (2025) presents a cultural critique of contemporary romance through a reading of the tension between capitalism and the realities of emotions. The movie presents a viewpoint where capitalism invades the space of romance. At the same time, it gives a message where romance can’t be reduced to the reality of capitalism. This means there is a space where romance gives meaning to living despite the reality of capitalism. This thesis presents a contribution in understanding romance and capitalism through a media perspective where popular film gives meaning to new visions of romance.  
 
 
 	 
