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CHAPTER V 

CONCLUSION 

In conclusion, the movie A Day Without A Mexican (2004) by Sergio Arau 

depicts the situation in California in the late 20th century, highlighting the 

significant social, economic, and political changes that occur in the state of 

California. The story revolves around the mysterious disappearance of Mexican-

Americans in California due to a mysterious fog that spreads over the California 

and caused chaos in daily life along with crucial sectors such as politics and the 

economy. Lila Rodriguez, as the only Mexican left, becomes the hope for 

Californian citizen to find the Mexicans who disappeared mysteriously so that the 

chaos that is happening in California will end soon.  

In A Day Without a Mexican (2004) movie, several characters play 

important roles in shaping the narrative of the movie, including Lila Rodriguez, 

Aunt Gigi, Jose Mendoza, Roberto Quintana, and Steven Abercrombie. The movie 

is set in California during the late twentieth century, highlighting the rapid growth 

of migration, where Mexican immigrants made significant contributions to the local 

culture, economy, and daily life. Also, there are external and internal conflicts 

experienced by the main character in this movie. 

A Day Without a Mexican (2004) movie also portrays cultural identity and 

elements of Mexican culture. In this context, cultural identity relates to a sense of 

belonging and family values, which are reflected through several characters, 

including the main character. Lila Rodriguez experiences an identity crisis and 
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develops her sense of belonging. Also, the non-Mexican individual develops their 

sense of belonging to the Mexican community as well. Moreover, the 

transformation of Mexican family values is portrayed through the families of Jose 

Mendoza and Roberto Quintana, both of whom are shown as nurturing and deeply 

affectionate toward their loved ones.  

In addition, cultural acculturation is evident in the form of interracial 

marriages and the Mexicans food, both of which contribute to forming a new 

identity. Interracial marriage is evident through Roberto Quintana's family, where 

he marries his wife white American woman. Roberto and his wife support one 

another and embracing aspects of each other’s cultures while still preserving their 

identity. Cultural acculturation is also found in Mexican cuisine, which has been 

adapted in the United States, a country that values fast and convenient food through 

services such as drive-thru, while also adjusting with different condiments adapted 

to the local taste. 

 

 

 

 

 

 



 

 

55 
 

REFERENCES 

Abrams, M. H. (1999). A Glossary of Literary Terms (seventh edition ed.). the 

United States of America: Earl McPeek. 

Barrow, S. (2012). Deconstructive humour: Subverting Mexican and Chicano 

stereotypes in Un Día Sin Mexicanos (Sergio Arau 2004). México 

Interdisciplinario/Interdisciplinary Mexico, 1(2), 31–43. 

Bordwell&Thompson. (2013). FILM ART: AN INTRODUCTION (10th Edition 

ed.). New York: The McGraw-Hill Companies. 

Bo Yang, Z. L. (2021). An Analysis of Hall's Theory of Cultural Identity. 588, 8. 

Cresswell, J. H. (2014). Research design : qualitative, quantitative, and mixed 

methods approaches 4th ed. California: SAGE Publications, Inc. 

Devi Zelina, A. W. (2023). UNSUR INTRINSIK DALAM NOVEL “YUNI” 

KARYA ADE UBAIDIL. Jurnal Ilmiah Mahasiswa Program Studi 

Pendidikan Bahasa dan Sastra Indonesia, 353-368. 

Gill, R. (1997). Mastering English Literature (Fourth Edition ed.). London: 

Prentice-Hall, Inc. 

GUTIERREZ, D. G. (2006). Review of Ochoa, Becoming Neighbors in a Mexican 

American Community: Power,Conflict, and Solidarity. Vol. 75, No. 1, pp. 

164-166. 

Hall, S. (2017). The Fateful Triangle: Race, Ethicity, Nation. London: Harvard 



 

 

56 
 

University Press. 

Jack Rothman, L. M. (1985). Mexican-American Family Culture. Vol. 59, No. 2, 

pp. 197-215, 20. 

Lestari, N. P. (2019). KONSEP NARATIF DALAM FILM DOKUMEN 

TERPEKAK KUKURUYUK. JURNAL NAWALA VISUAL, Vol. 1, No. 1, 

9-17. 

Melisa Siagian, M. G. (2023). THE CONFLICT OF THE MAIN CHARACTER 

IN THE MOVIE SCRIPT ENTITLED 1917. JURNAL ILMIAH SP STINDO 

PROFESIONAL, Vol. IX No.2, 8-20. 

Nilam, P. (2011). An Analysis of Cultural Identity of Indian Immigrants After 9/11 

WTC’s Tragedy in The U.S.A Through The Two Main Characters in Film 

My Name Is Khan By Karan Johar . 68. 

Nurgiyantoro, B. (2009). Teori Pengkajian Sastra. Yogyakarta: Gadjah Mada 

University Press. 

Pratista, H. (2008). Memahami Film. Yogyakarta: Homerian Pustaka. 

Sanchez, G. J. (1993). Becoming Mexican American : ethnicity, culture, and 

identity in Chicano Los Angeles, 1900-1945. New York: OXFORD 

UNIVERSITY EXPRESS. 

Tew, J. L. (2006). Clash in Paradise: A Fantasy Theme Analysis of A Day Without 

a Mexican. The Journal of American Culture, Vol.29, No.04, 18. 



 

 

57 
 

Warniati, D. (2020). M.H ABRAMS'S LITERARY THEORIES IN JANE 

AUSTEN'S EMMA. JURNAL FESSOSPOL "JENDELA", Vol. 8, No.1. 

 

 


