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APPENDIX 

Leech’s Seven Types of Meaning in Words and Phrases Related to Flower and 

Color Elements Found in Emerson’s Poem “The Rhodora” 

 

Notes: 

Dominant Elements Found in “The Rhodora” 

F : Flower 

C : Color 

Seven Types of Meaning (Leech, 1981) 

CC : Conceptual Meaning 

CT : Connotative Meaning 

SC : Social Meaning 

AT : Affective Meaning 

RF : Reflected Meaning 

CL : Collocative Meaning 

TM : Thematic Meaning 
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