9

[bookmark: _Toc29006][bookmark: _Toc25577][bookmark: _Toc7128][bookmark: _Toc21621][bookmark: _Toc27855][bookmark: _Toc20023][bookmark: _Toc19802]CHAPTER II
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[bookmark: _Toc14486][bookmark: _Toc11463][bookmark: _Toc17150][bookmark: _Toc4076][bookmark: _Toc18177][bookmark: _Toc15030][bookmark: _Toc31209]2.1 Theoretical Framework
[bookmark: _Toc16918]This chapter contains all the theories adopted by the writer in doing analysis. To support the analysis of the novel, this research uses relevant literary theories as the basis for analysis. The discussion is divided into two main parts, namely the analysis of intrinsic elements and the analysis of extrinsic elements as follows:
[bookmark: _Toc4896][bookmark: _Toc17968]2.1.1 Intrinsic Element
Intrinsic elements are the components that construct a literary work from within, forming the foundation of the story. Intrinsic elements include theme, characters and characterization, plot, setting, point of view, language style, and moral. This study focuses on four intrinsic elements: character, characterization, setting, and conflict. In this intrinsic element, the writer uses the main theory from Abrams, and uses another expert perspective to support the theory. The explanation of each element is presented as follows:
[bookmark: _Toc6232][bookmark: _Toc1106]2.1.1.1 Character


The first literary aspect is characters. Character is one of the important elements in fiction. According to Abrams (1999: 48), characters are figures in narrative or dramatic works that are understood by readers as figures who have certain moral, emotional, and dispositional qualities.  Abrams (1999: 32) also
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states that a character embodies a specific role by conveying story ideas through dialogue, gestures, actions, and conflict. In addition to Abrams, Kenney also proposes another definition of characters. According to Kenney, the character is the ‘people’ in fiction (1999: 24).
[bookmark: _Toc30263]2.1.1.2 Characterization
	Characterization is one of the important elements in literary aspect. According to Abrams (1999: 32-33), what the reader understands about a character’s morality, intellect, and feelings is typically taken from three sources: what the character says and how they say it (dialog), what the character does (actions), and the reasons or motivations behind their words and actions. Jones (1968: 84) asserts that characterization is a process of providing a genuine description of a character using text descriptions, actions, speech, and dialogue. To know the nature or character of a character in detail, readers have to look at how the characterization takes place.
[bookmark: _Toc1542][bookmark: _Toc24423]2.1.1.3 Setting
10

	The events experienced by a character in a fictional story cannot be separated from the existence of the space and time that support the narrative. In a literary work, setting refers to the general location, historical time, and social circumstances in which an event occurs. Abrams (1999: 284-285) explains that there are three different categories of settings. The first type is the time setting, the second type is the place setting, and the third type is the social situation setting, depicting the state of society, social class, customs, accents, and lifestyles of the characters.
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[bookmark: _Toc21148]However, the writer focuses solely on the time and place settings in this thesis. According to Abrams (1999: 284-285), the time setting, which is presented in terms of hours, days, months, years, centuries, and so on. While the place setting is indicating where an event occurs.
[bookmark: _Toc9990]2.1.1.4 Conflict
	Conflict is vital in literature as it provides essential material for building plots. Characters with diverse viewpoints who contradict each other create conflict, which can also occur within the main character. In narrative literature, conflict is an important part of the plot structure. Abrams and Harpham (2012) explain that plots are often built on tension or opposition between opposing forces. According to Perrine, a character who feels confused about his desires and goals creates internal conflict, meaning that the main character is at odds with himself. In contrast, external conflict arises from a mismatch between a character and other characters or non-characters (1998: 42).

[bookmark: _Toc11438][bookmark: _Toc31312]2.1.2 Extrinsic Element
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Extrinsic elements are external elements that influence the content and formation of literary works, but do not originate from within the story itself. In this study, extrinsic elements are analyzed using feminism theory as the main approach. The focus of the analysis includes the causes of the emergence of the 


feminism movement characterized by oppression, the impact of feminism in the form of rebellion, and the form of feminism itself which is reflected through female bonding. The writer uses Bell Hooks perspective as the main theory, and uses another expert perspective as a supporting theory. The explanation of each element is presented as follows:
[bookmark: _Toc4904][bookmark: _Toc5105]2.1.2.1 Feminism Theory
Feminism is a social, cultural, and political movement that fights for gender equality and resists systems that oppress women. The current study primarily adopts the feminist work of Bell Hooks, with an emphasis on the element of solidarity between women as one power to resist domination. Hooks (2000) argues that feminism is not only a battle for gender equality, but also the battle to eliminate the sex, race, and class domination. Her view of female bonding points toward the importance of emotional bonds and experiences that women, especially marginalized women, share, as the means to build collective resistance. This theoretical perspective converges with the focus of this study, which looks at the cause, effect, and formation of feminism, particularly how female relationships can be sites of resistance and empowerment in The Hunger Games: Catching Fire.
[bookmark: _GoBack]To further support this perspective, this study also refers to Butler’s (1990) theory of gender performativity. The theory demonstrates that gender is not a trait one is born with but rather a complex of iterated social acts guided by power relations. Butler wrote about the idea that gender is not essential or fixed, but instead constructed and reiterated through our actions, speech, and presentation of self to others. According to this view, feminism more and more has to understand that women’s lives are not one but many, and are defined by other variables such as race, class, or sexual orientation.
In addition, the writer refer to Audre Lorde (1984), addressing issues like racism, sexism, and homophobia while highlighting the importance of intersectional experiences in social justice movements. In this collection, Lorde emphasizes the critical role of women’s solidarity, especially when confronting oppression. She posits that diversity is not a liability but rather a wellspring of strength. Lorde advocates for solidarity among women that celebrates diversity instead of seeking uniformity, recognizing the value of varied experiences related to race, class, and sexual orientation. 
This study primarily applies Bell Hooks’ feminist theory as the main analytical framework, focusing on examining the cause of feminism (oppression), the effect of feminism (rebellion), and the form of feminism (female bonding) as portrayed in the novel. Additional perspectives from Judith Butler and Audre Lorde are incorporated to enrich the theoretical foundation, particularly in relation to identity and intersectionality, although their concepts are not explored in the detailed analysis. Furthermore, scholars such as Iris Marion Young, Albert Camus, Carol Gilligan, and Sarah Blaffer Hrdy are employed selectively to support the analysis of specific subtopics and provide deeper insight into particular themes.
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[bookmark: _Toc7415][bookmark: _Toc7909]2.1.2.1.1 Cause of Feminism: Oppression
Etiological studies of feminism often highlight “oppression” as a key driver of the movement. Women’s oppression has been central to the development of feminist movements worldwide. Bell Hooks (2000) asserts that feminism is a movement to end sexism, sexist exploitation, and oppression in all forms. She emphasizes that the root of women’s subjugation lies in intersecting systems of domination such as patriarchy, classism, and racism that collectively prevent women from attaining full autonomy and equality. Similarly, Young (1990) argues that oppression is a structural condition that prevents a specific group of individuals in society from fully participating in social, economic, and political life. Historically, women have faced inequality in political, financial, and social rights. Gender discrimination, sexual harassment, and patriarchal norms that stereotype women are integral to this system. The oppression depicted in the novel is both patriarchal and economically driven. By identifying oppression as the primary cause, the writer seeks feminist studies to enhance understanding and transform women’s status in society.
[bookmark: _Toc13814][bookmark: _Toc32640]2.1.2.1.2 Effect of Feminism: Rebellion 
One of the primary effects of feminism is rebellion against oppression embedded in unjust and discriminatory legal and social frameworks. Bell Hooks (2000) emphasizes that feminism is not only a critique of patriarchy, but a collective struggle to resist all forms of domination and create a more just and equitable world. According to Hooks, rebellion arises when individuals, especially women, become conscious of the systems that oppress them and take action to dismantle those structures through solidarity, resistance, and collective empowerment. Similarly, Albert Camus (1951) argues that rebellion is an individual’s or group’s refusal to accept injustice. The main characters in the novel are keenly aware of the injustices directed at them. They recognize the government’s unfairness towards them. This awakening engenders a sense of solidarity with their fellow women, motivating them to rebel against oppressive governmental laws. Through their rebellion against legal oppression, feminism seeks to create a legal system that is more just, equitable, and responsive to the needs and rights of all individuals, regardless of gender.
[bookmark: _Toc28000][bookmark: _Toc29102]2.1.2.1.3 Form of Female Bonding
	Female bonding is an important concept in feminist theory that refers to the emotional, psychological, and political connectedness formed between women in response to shared experiences of oppression. Bell Hooks (2000) emphasizes that this bond is not just emotional closeness, but a form of solidarity built through shared commitment, mutual support, and collective spirit in fighting the patriarchal system. This study will analyze how the form of female bonding in the novel The Hunger Games: Catching Fire is shown through two main aspects, namely friendship and cooperation, which reflect solidarity as a form of strength and resistance. The following section explores each of these forms in detail.
[bookmark: _Toc3806][bookmark: _Toc29924]2.1.2.1.3.1 Friendship
Friendship theory refers to the conceptual framework used to understand the dynamics, motivations, and influences in friendship relationships. According to Bell Hooks (2000), friendships among women in the feminist movement play a crucial role in building solidarity and collective strength to combat patriarchal systems. Friendships can also be analyzed through the personal growth theory, which views the relationship as a means for self-development and a deeper understanding of oneself through interactions with others. Furthermore, Gilligan (2002) explores how women form intimate and deep connections through voice, empathy, and emotional resonance, particularly in the context of friendship. Here, women’s friendships serve not only as social relations but also as forms of resistance to systems that restrict their emotional expression.
[bookmark: _Toc9827][bookmark: _Toc3361]2.1.2.1.3.2 Cooperation
Hooks (2000) states unequivocally that the political goal of feminism is to end sexism and patriarchal domination, which is not just for women, but for everyone. She emphasizes the importance of solidarity across gender and class in this struggle: “Feminism is a movement to end sexism, sexist exploitation, and oppression.” (Hooks, 2000: 10). This statement is the basis that feminism promotes structural change through collective cooperation for justice.
In addition, the writer refer to Hrdy (2009) contends that cooperation is an evolutionary outcome of not only competition but also of social relationships, especially among women, that unite communities. Hrdy (2009) expounds on the theory that human cooperation, especially in childcare and social relationships, is greatly determined by cooperation among women. In this context, cooperation theory provides a strong conceptual foundation to explain how trust, interdependence, and group norms contribute to team effectiveness.

[bookmark: _Toc12871][bookmark: _Toc18725][bookmark: _Toc2056][bookmark: _Toc25292][bookmark: _Toc24576][bookmark: _Toc9865][bookmark: _Toc24252]2.2 Research Method
[bookmark: _Toc8881]The research method is an important step in determining the direction and clarity of the analysis of the object under study. In this section, the writer will describe the research method, and method of collecting data are below.
[bookmark: _Toc1010][bookmark: _Toc23331]2.2.1. Research Approach
Drawing from the research background that highlights the phenomenon of female bonding, friendship, and cooperation in the novel The Hunger Games: Catching Fire, the writer adopts a feminist approach aimed at exploring the impact of female bonding on characters and their motivations. In the context of the study of “female bonding in the novel The Hunger Games: Catching Fire”, this feminist perspective will emphasize the relationships between female characters, concentrating on aspects of solidarity, collective strength, and the influence of gender dynamics on the narrative. Feminist critique can illustrate how the women in the novel form strong connections with one another and navigate shared challenges, as well as how their bonds are depicted within the framework of power and resistance to gender injustice. 
[bookmark: _Toc10463][bookmark: _Toc4531]2.2.2 Method of collecting data
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In writing this thesis, the writer conducted library research. The library was utilized to analyze the transcript of the novel. Library research collects data to provide evidence for research questions. This is in line with George’s idea (2008: 6). In terms of library research, the data used in this thesis is categorized into primary and secondary data. Primary data refers to information collected specifically for the study, whereas secondary data is gathered to develop new understandings, interpretations, and conclusions (Saunders, 2012: 678, 681). The primary data used in this thesis is the complete transcript of the novel The Hunger Games: Catching Fire by Suzanne Collins, while additional data comes from reference books, journals, theses, and so on.




