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APPENDIX

MATERIAL PROCESS

Kind, Attentive, and Caring

Elisa puts the eggs and carrot down on a side table.
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1 Elisa puts the eggs and carrot | down on a side table
Actor | Process: material Goal Circumstance of
Location
She opens her lunch box and peels an egg slowly.
21 She opens | herlunch | and | peels |anegg slowly
box
Actor | Process: Goal Process: | Goal | Circumstance
material material of Manner

She extends her arm and presents another egg to him.

22 She extends | herarm | and | presents | anotheregg | to | him
Actor | Process: Goal Process: Goal Reci
material material pient
She offers the egg to the sea creature.
23 She offers the egg to the sea creature
Actor Process: material Goal Recipient
Elisa shows him the record.
26 Elisa shows him the record
Actor Process: material Recipient Goal
She takes the record and plays it.
27 She takes the record | and plays it
Actor | Process: material Goal Process: material | Goal
Elisa borrows extra eggs from his fridge.
29 | Elisa borrows extra eggs from his fridge
Actor | Process: material Goal Circumstance of Location

(Source)




Elisa packs all eggs in her paper bag.

o1

30

Elisa packs

all eggs

in her paper bag

Actor | Process: material

Goal

Circumstance of Location

Elisa shows a new record to the creature in the cylinder.

31 | Elisa shows a new record to the creature in the
cylinder
Actor | Process: material Goal Recipient
Elisa dances in front of the cylinder.
32 Elisa dances in front of the cylinder
Actor Process: material Circumstance of Location

Elisa puts one hand up against the glass.

33 | Elisa puts one hand up against the glass
Actor | Process: material Goal Circumstance of Location
(Spatial)
She leans her forehead on the glass.
35 | She leans her forehead on the glass
Actor Process: Scope Circumstance of Location
material (Place)
Elisa holds the creature’s hand.
54 Elisa holds the creature’s hand.
Actor Process: material Goal
With great care, she touches him.
55 With great care, she touches him
Circumstance of Manner Actor Process: material Goal
She takes his hand.
56 She takes his hand
Actor Process: material Goal

Elisa readies some iodine and bandages.

57

Elisa readies

some iodine and bandages.

Actor Process: material

Goal




She touches his face, gently.
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58

She

touches

his face

gently

Actor

Process: material

Goal

Circumstance of Manner

Elisa peels eggs for the Amphibian Man.

67 Elisa peels eqgg for the Amphibian Man
Actor | Process: material Goal Circumstance of Beneficiary
She guides him to her bed.
70 She guides him to her bed
Actor Process: material Goal Circumstance of Location
She embraces him
71 She embraces him
Actor Process: material Goal
Elisa holds the Amphibian Man in her lap.
74 Elisa holds the Amphibian Man in her lap
Actor | Process: material Goal Circumstance of
Location

Elisa takes the creature to the edge of the water.

75

Elisa

takes

the creature

to the edge of the water

Actor

Process: material

Goal

Circumstance of Location

She turns to warn the creature.

7

She

turns

to warn

the creature

Actor

Process: material

Process: material

Goal

Elisa steps between the creature and him.

78

Elisa

steps

between the creature and him

Actor

Process:

material

Circumstance of Location

She has taken a bullet in her chest.

79

She

has taken

a bullet

in her chest

Actor

Process: material

Goal

Circumstance of Location (Place)




She caresses his face.
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80 She caresses his face
Actor Process: material Goal
Courageous
Elisa picks up one.
8 Elisa picks up one
Actor Process: material Goal
She leaves and Elisa stays.
9 She leaves and Elisa stays
Actor Process: material Actor Process: material
She moves towards it cautiously.
14 She moves towards it cautiously
Actor Process: Circumstance of Location Circumstance
material (Direction) of Manner
Elisa offers him the paper bag.
15 Elisa offers him the paper bag
Actor | Process: material | Recipient (Indirect Object) Goal

She moves towards the pool.

19

She

MOVES

towards the pool

Actor Process: material Circumstance of Location (Direction)

She sits down on the edge of the pool.

20 She sits down on the edge of the pool
Actor Process: material Circumstance of Location (Place)
Elisa enters the lab.
24 Elisa enters the lab
Actor Process: material Goal

Elisa places the eggs by the edge of the pool.

25

Elisa

places

the eggs by the edge of the pool

Actor | Process: material

Goal Circumstance of Location
(Place)




Elisa enters the lab with her cart and equipment.
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37

Elisa

enters

the lab

with her cart and equipment

Actor

Process: material

Goal

Circumstance of
Accompaniment

She moves closer to him.

38

She

MOVeS

closer to him

Actor

Process: material

Circumstance of Direction

Elisa steps out from behind the monitors, ready to act.

39 Elisa steps out from behind the monitors, | ready to act
Actor | Process: material | Circumstance of Location | Circumstance
(Place) of Condition
Elisa steps out and follows them.
40 Elisa steps out and follows them
Actor Process: material Process: material Goal

Elisa moves towards the pool.
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Elisa

MOVeS

toward the pool

Actor

Process: material

Circumstance of Location

She removes her shoes and enters the water.

53 | She removes her shoes | and enters the
water
Actor | Process: material Goal Process: material | Goal
High Curiosity
Elisa approached the steel cylinder and moved her hand to touch the tube.
4 Elisa | approached | the steel | and | moved her to touch
cylinder hand the tube
Actor Process: Goal Process: | Goal | Circumst
material material ance of
Purpose
She stops in front of T- 4.
17 She stops in front of T-4

Actor

Process: material

Circumstance of Location




Elisa enters the command center.
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44 Elisa enters the command center
Actor Process: material Goal

Elisa climbs the steps.

45 Elisa climbs the steps

Actor Process: material Goal

Stubborn and Strong-Willed
She pushes the plate away.

16 She pushes the plate away

Actor Process: material Goal Circumstance of Direction

Elisa walks away and grabs a bucket and a pail.

42 | Elisa | walks away and grabs a bucket and a
pail
Actor | Process: | Circumstance Process: Goal
material of Direction material
She runs in front of him, and she stops him.
47 | She runs in front of him, | and she stops him
Actor | Process: Circumstance of Actor | Process: | Goal
material Location material
She pushes him.
48 She pushes him
Actor Process: material Goal

BEHAVIORAL PROCESS

Courageous

She looks inside the cylinder.

11

She

looks

inside the cylinder

Behaver

Process: behavioral

Circumstance of Location (Place)

Then, she signs violently.

49

Then, she signs violently
Circumstance of Time Behaver Process: Circumstance
(Temporal) behavioral of Manner




She stares back at him.

56

59 She

stares back

at him

Behaver

Process: behavioral

Circumstance of Direction

Her imperturbability mocks him.

60 | Her imperturbability mocks him
Behaver Process: mental behavioral Phenomenon
Elisa fumes quietly.
61 Elisa fumes quietly
Behaver Process: behavioral Circumstance of Manner

Elisa signs again even angrier.

62 Elisa signs again even angrier
Behaver Process: Circumstance of Circumstance
behavioral Frequency of Manner

Kind, Attentive and Caring

She smiles to the creature.

28 She

smiles

to the sea creature

Behaver

Process: behavioral

Circumstance of Beneficiary

Elisa cries her eyes out.

68 Elisa

cries

her eyes out

Behaver

Process: behavioral

Circumstance of Manner

Elisa cries openly.

76 Elisa

cries

openly

Behaver

Process: behavioral

Circumstance of Manner

High Curiosity

Elisa keeps an eye on T-4.

7 Elisa keeps an eye on T-4
Behaver Process: behavioral Phenomenon
She looks for the gold band.
10 she looks for the gold band
Behaver Process: behavioral Phenomenon




She watches and reads their lips.

S7

46 She

watches

and

reads

their lips

Behaver

Process: behavioral

Process: mental

Phenomenon

Stubborn and Strong-Willed

She signs violently.

63 She

signs

violently

Behaver

Process: behavioral

Circumstance of Manner

Elisa looks at Zelda angrily.

64 Elisa

looks

at Zelda

angrily

Behaver

Process: behavioral

Phenomenon

Circumstance of

Manner

VERBAL PROCESS

Courageous
Duane said “Hey, Elisa, how come you always taking all the boiled eggs at the
cafeteria?”

36 | Duane | said “Hey, you | always | taking | all the at the
Elisa, boiled | cafetaria?
how €9gs
come

Sayer Pr: .
verbal Verbiage

Giles said, “I’m so proud of you. You’re not afraid”

51 Giles

said

“I’m so proud of you. You’re not afraid”

Sayer

Process: verbal

Verbiage

Strickland said “What did you say?”

65

Strickland

said

“What did you say?”

Sayer

Process: verbal

Verbiage

Strickland said, “You know, Elisa? For a mute, you talk too much”.

66 | Strickland said “You know, you talk too much
Elisa? For a
mute
Sayer Process: Actor | Process: | Circumstance
verbal material of Degree
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Verbiage

Kind, Attentive and Caring

Giles said, “Oh, Darling child. I’d waste away to nothing without you looking

after me”.

2 Giles

said “Oh, Darling child. I’d waste away to nothing

without you looking after me”.

Sayer | Process: verbal

Verbiage

Giles said “Elisa, wake me up when you come back”.

3 | Giles said “Elisa, | wake me up when you
come back
Sayer | Process: | Actor | Process: | Goal | Process: Circ. of
verbal material material Time
Verbiage

Giles said, “T have no one else, you are the only person that I can talk to”.

50 | Giles

said, “I have no one else, you are the only person

that I can talk to”

Sayer | Process: verbal Verbiage
Stubborn and Strong-Willed
Zelda said “Are you crazy?”
41 | Zelda said “Are you crazy?”
Sayer Process: | Process: relational Carrier Attribute
verbal Verbiage

Zelda said, “So listen to me, | am not covering for you, you hear! You shouldn’t

be in there”.

43 Zelda said “So listen to me, | am not covering for
you, you hear! You shouldn’t be in
there”
Sayer Process: verbal Verbiage

Brewster said “Why you worry about her? Bitch deserves to be gone after, she

broke the law”.

72 Brewster

said

“Why you worry about her? Bitch
deserves to be gone after, she broke the
law”

Sayer

Process: verbal

Verbiage




MENTAL PROCESS
High Curiosity

Elisa looks at the cattle
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6

Elisa

looks

at the cattle

Senser

Process: mental

Phenomenon

She hears a metallic noise.

18 She hears a metallic noise
Senser Process: mental Phenomenon
She watches and reads their lips.
46 She watches and reads their lips
Behaver | Process: behavioral Process: mental | Phenomenon
Kind, Attentive and Caring
Zelda said, “You love him, Honey”.
69 | Zelda | said, “You love him, Honey”
Sayer | Process: | Senser Process: Phenomenon
verbal mental
Verbiage
She loves him.
73 She loves him
Senser Process: mental Phenomenon
Courageous
Elisa sees a large form moving in the tank.
5 Elisa sees a large form moving in the tank
Senser | Process: mental Phenomenon Circumstance of
Location
She sees a figure in the dark
12 She sees a figure in the dark
Senser | Process: mental | Phenomenon Circumstance of Location
(Place)




RELATIONAL PROCESS

Kind, Attentive and Caring

Her smile turns wistful

60

34 Her smile turns wistful
Carrier Process: relational (attributive) Attribute
Courageous
Elisa is shocked but not scared.
13 Elisa IS shocked | but not
scared
Carrier | Process: relational (attributive) | attribute attribute




