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APPENDICES 
 

 

The writer provides some more detailed monologue and dialogues from 

Spectre (2015) referred in the Discussion (Chapter 3) to offer more context for 

clarity. 

 

 

 

APPENDIX 1 

 

43:13 – 43:53 

Franz Oberhauser  : It's funny. All that excitement in Mexico City rang a 

distant bell. And now, suddenly, this evening, it makes 

perfect sense. Welcome, James. It's been a long time. But, 

finally, here we are. What took you so long? 

 

 

APPENDIX 2 

 

36:35 – 37:00 

Lucia Sciarra : Leaving your number? 

James Bond : I've called an American friend of mine. Felix. He'll contact his 

embassy and get you out of here. You'll be safe. 

Lucia Sciarra : Don't go, James. If you go there, you're crossing over to a place 

where there is no mercy. 

James Bond : I have to go. 
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APPENDIX 3 

 

1:14:31 – 1:15:12 

 

Madeleine Swann : Argh, don't touch me! 

 

James Bond : Hey! You need to take a breath and calm down. You're in 

shock. 

Madeleine Swann : Get away from me! Just get away! Did it cross your mind 

that you led them to me? 

James Bond : I haven't got time for this. You need to tell me everything 

you know about L'Amricain. 

Madeleine Swann : Go to hell! 

 

James Bond : I gave your father my word! 

 

Madeleine Swann : And why should I trust you? Because my father did? 

 

James Bond : Because right now, Dr. Swann, I'm your best chance of 

staying alive. 
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