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ABSTRACT 

Popular phenomena are frequently brought up or included in movies 

on occasion. Nowadays, cancel culture has become one of the most talked-

about issues. The movie Tár is one of those that brings up the current issue 

of the cancel culture phenomenon. Tár reflected on how Lydia Tár exploit 

their position and authority that led to cancel culture and her downfall after. 

In this study, the writer attempts to examine the cancel culture phenomenon, 

and its cause and effect in the Tár movie using McQuail's mass media theory 

and psychological perspective. The writer used the method of close viewing 

and library research to analyze the data. This study resulting that the movie 

Tár contains a number of cases that serve as a form of cancel culture 

phenomenon and its effect on the downfall of the main character, Lydia Tár.  

Keywords: Mass media, Cancel culture, Cause and effect, Psychological 

perspective 

 

 

 

 

 


