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ABSTRACT

This study analyses code-switching in a well-written lyric. Code-switching that
occurs in a lyric is different form code-switching that occurs in a conversation because code-
switching in a lyric is created and planned by a lyricist. It becomes a marketing strategy in
music industry, for example K-pop popular songs that switch from Korean language to

English language to make it ear catching to the listeners.

The object of this study is six lyrics from K-pop six songs in Seventeen’s Attacca
mini album. The purposes of this study are to classify types of code-switching by Charlotte
Hoffman (1991) and to examine possible motivations for using English switching in the
lyrics by James Stanlaw (2004). This study is categorized into qualitative audiovisual study
and uses purposive sampling technique. The researcher only focuses on lyrics that contain

English switching.

According to data gathering, the researcher found two types of code-switching in
Seventeen’s Attaca mini album. They are intra-sentential switching and inter-sentential
switching. according to data analyses, there are six possible motivations for using English
switching that the researcher finds in the songs. They are an audacious device, a symbolic
device, a poetic device, an exotic device, English switching for creating new structural forms,

and re-exotic device.

Key Words: Code-switching, Code-mixing, Motivations, K-pop, songs, lyrics



CHAPTER |

INTRODUCTION

In chapter one, the writer explains background of the study underlaying this thesis,
research questions and objective of the study as well. The writer provides five previous
studies to keep a novelty of this study from the previous ones. Finally, the writer presents
writing organization of this study.

1.1 Background of the Study

Multilingual speech communities typically use a particular code in verbal or non-
verbal communication. Bilingual people may also decide to switch and mix from one code to
another. This phenomenon is known as code-switching. Code-switching is the use of words
and structures from more than one language or linguistic variety by the same speaker within
the same speech situation, conversation or utterances (Callahan, 2004: 5). However, code-
switching is not only happened in spoken discourse but also in written discourse. Lyric is one
of the examples. There is a fundamental different between the code-switching in lyric and
other types of literature and that which occurs in conversation. The former is not spontaneous,
but a conscious and predicated strategy and the discourse in which it occurs is edited and
recorded. It is deliberate style used by the artist who would have prepared and reflected upon
the lyrics before the relapse of the song (Davies, 2008: 3-4). Code-switching in the lyrics

becomes a marketing strategy used by songwriters (Are Sea, 2018: 2).

This study focuses on the use of switching and mixing by K-pop lyricists by looking
at the tendency of English switching use on it. The writer chooses Attacca album as the
object of the study. Attacca is the ninth extended play (EP) by the South Korean boy group
Seventeen. It was released on October 22, 2021 by Pledis Entertainment. The EP contains
seven tracks with Rock with you serving as the album’s title track. Code-switching happens
on six out of seven songs in this album. Track titled 2 minus 1 is written full in English

language.
1.2 Research Questions
The study analysis the following research questions:

1. What are the types of English switching used on Seventeen’s Attacca album?



2. What are the motivations for using English language on Seventeen’s Attacca album?

1.3 Objectives of the study

This study has two objectives that can be stated as follow:

1. To classify which types of English code-switching are used on Seventeen’s Attacca album.
2. To reveal the motivations for using English language on Seventeen’s Attacca album.

1.4 Previous Studies

There are so many cases and topics have been studied to examine code-switching from some
kind of perspectives, but not many of them focus on K-pop songs. In order to give the
research gap for this study, the writer try to bring up the six songs on Seventeen’s Attacca
album. Using a sociolinguistic perspective, the writer wants to see what kind of English
switching that Seventeen used on the album and the possible motivations for using English

switching on the album.

Josefine Kettner (2013) on a thesis entitled I wiru rokku yuu in Japanese: A study of
language mixing in J-pop lyrics examined English mixing in J-pop using grammatical
perspective. The findings indicated that English switching in J-pop violate Japan grammatical

rules.

Teeratorn Likhitphongsathorn and Pattama Sappapan (2014) investigated English
nativized in 240 lyrics of Thai hits pop songs during 2008 — 2012. They found that
reduplication was frequently used for English nativized and lyricists used English switching

to write simple sentences in lyrics.

Rekso Harjo Waskito (2015) discussed English switching as an audacious device in
Jinsei x Boku album by One Ok Rock. It was found that English switching was used to make

the lyrics sound bold, rebellious and assertive.

Wan Rusli and others (2018) found out that the dominant function that used in
Malaysian pop songs from 2009 to 2016 was expressive function and the least frequent used
is metalinguistics function in both intra-sentential and inter-sentential code-switching. On the

other hand, the phatic and emphasizing messages are commonly occur in inter-sentential



switching and the simplification of words and phrases are only frequently used for intra-

sentential mixing.

A current study from Rahmawaty Kadir (2021) found that English switching in
Indonesia popular songs have positive impact for Indonesian students who learn English as
their second language. It can improve their pronunciation, memorize new vocabularies and
help them to understand English grammar. The result showed that the types of English
switching in fifteen Indonesian pop songs were inter-sentential switching, intra-sentential
switching, emblematic switching and English switching involving change of pronunciation.
The finding pointed that the function of English switching the songs were discussing
particular topics, lexical needs and availability, being emphatic, expressing group identity,

simplifying words and expressions and conveying a strong emotion or gaining attention.
1.5 Writing Organization

The researcher organizes this study by following these schemes to get a systemic

research paper.

CHAPTERI : INTRODUCTION

Chapter I contains five elements. They are background of the research,
research questions, object of the study, previous research, and writing

organization.
CHAPTER I : REVIEW OF LITERATURE

Chapter 11 consists of six detail explanations about code, code-
switching and code-mixing, the differences between code-mixing and
code-switching, the types of English switching and English mixing,

and the possible motivation for the use of English switching.

CHAPTER Il : RESEARCH METHOD

Chapter 111 involves six components to get specific details about the
research. Those are classification of the research, data of the research,
population of the research, sample and sampling techniques, method

of collecting data, and method of analysing data.



CHAPTER IV

CHAPTER V

: RESEARCH ANALYSIS

Chapter IV presents answer which are listed in research questions.
This chapter identify the types of code-switching and code-mixing
which are used by Seventeen on Attacca album and discover the
possible motivations for the use of English switching on Attacca

album.

: CONCLUSION

Chapter V gives the conclusion and suggestion of the study to the
readers.



CHAPTER I
REVIEW OF THE LITERATURE

In conducting this study, the writer looks over relevant theories in some books about
code-switching and code-mixing. The writer applied theory of type of code-switching by
Charlotte Hofman and the theory of possible motivations for using English switching in

songs by James Stanlaw from the perspective of sociolinguistics, code and bilingualism.
2.1 Sociolinguistic

Trudgill states that sociolinguistics is intended to provide a better understanding of
nature of human language by studying language language in its social context and/or to
achive a better understanding of nature of the relationship and interaction between language
and society (2003: 123).

2.2 Code

According to Janet Holmes (2013: 6), code or variety refer to any set of linguistic
forms which patterns according to social factors. It is a sociolinguistic term referring to
language in context. A code or a variety is a set of linguistic forms used under specific social
circumstances. It is a broad term which includes different accents, different linguistic styles,
different dialects and different languages which contrast with each other for social reasons. It
has proved a very useful sociolinguistic term because it is linguistically neutral and covers all

the different realisations of the abstract concept “language” in different social contexts.
2.3 Bilingualism

Hamers and Blanc (1987: 6) define bilingualism as state of linguistic community in
which two languages are in contact with the result that codes can be used in the same

interaction and that a number of individuals is bilinguals.
2.4 Code-switching and Code-mixing

As the of bilingualism and multilingualism of discourse in a social communication,
code-switching and code-mixing often occur. Such phenomena occur when societies live in
bilingual and multilingual sphere in which some languages are used to express in

communication. People who live in bilingual area tend to switch one language to the other.



The term code-switching can be defined as the alternation of two or more languages in
discourse, while code-mixing is the alternate languages or change languages without change

the topic and situation in word or phrase in sentence (R.N. Ria, 2016: 2).

2.5 Types of Code-switching by Charlotte Hoffman (1991)

Hoffman’s theory (1991: 109 - 113) about code-switching was characterised by linguistic

features explained in the following:
2.5.1 Emblematic switching

It is tags or exclamation. In this kind of code-switching, tags and certain set phrases
in one language are inserted into an utterance (Charlotte Hoffman, 1991: 113) as when an
adult Spanish- American English speaker says “... Oh! Ay! It was embarrassing! It was very

nice, though, but I was embarrassed!” (Silvia-Corvalan as cited in Hoffman, 1991: 112)
2.5.2 Intra-sentential mixing

It occurs within a sentence (Charlotte Hoffman, 1991: 112), as when an English-
Spanish bilingual says “I started going like this, Y luego decla (and then he said), look at the

smoke coming out my fingers (Valdés Fallis as cited in Hoffman, 1991: 111).
2.5.3 Inter-sentential switching

It occurs between sentence where each clause or sentence are in one language or
another (Charlotte Hoffman, 1991: 112) as when an adult English-Spanish says “Tenis
zapatos blancos (I had tennis white shoes), un poco (it was slightly), they were off-white, you
know (Silvia-Corvalan as cited in Hoffman, 1991: 112).

2.6 Motivations for the Use of English Switching by James Stanlaw (2004)

James Stanlaw considers eight possible motivations for using English in Asian
popular pop songs. Based on his book Asian Englishes Today Japanese English Language
and Culture Contact (2004: 104 — 122), there are a number of distinct yet overlapping
explanations suggest themselves for discussion, including: (i) English as an audacious device;
(ii) English as a symbolic device; (iii) English as a poetic device; (iv) English as an exotic
device; (v) English as a means of creating new structural forms; (vi) English as a

relexification device and English as a process of re — exoticization; (vii) English loanwords to



say about the aspect of modern consumer culture; and (viii) English words to describe the
images of domestic life. The writer discusses each of device in turn.

2.6.1 English switching as an Audacious Device

On his book, Stanlaw (2004: 104) claims that English language provides bold,
daring, rebel, taboo and vulgar linguistic resources for Asian lyricists to say something that is
not commonly talk about in moderate Asian culture. For example, | Got Love from the South
Korean female soloist Taeyeon SNSD is considered as taboo expression because the song
expresses the singer’s intense feeling like what Area Sea explains on her thesis (2018: 47 —
48). The imperative verb phrase come and turn me on means to move closer and make
someone feel sexually attracted or sexually excited. It has sensual vibe to bring up dark and
sultry side (Herman as cited in Sea, 2018: 3). The songwriter uses English to make it implicit
so the song is not banned by South Korean music shows and can be aired in South Korean
National TV.

2.6.2 English switching as a Symbolic Device

Asian songwriters write their lyrics in English to represent or symbolize another
meaning because there is no exact equivalent word in native language (Stanlaw, 2004: 105).
For instance, the girl in song Boys Don’t Cry from the Japanese female duo, Wink, uses the
English pronoun You to address her ex — boyfriend. English pronoun You represents Japanese
pronoun Anata (Stanlaw, 2004: 105). The singers cannot use Anata because it is too intimate
for a situation where a break — up is taking place and it is the address term used by a wife to

her husband.

2.6.3 English switching as A Poetic Device

According to Stanlaw (2004: 109), English language is often used in lyrics for a
creative poetic device which allow Asian songwriters access to a wider range of allusions and
images that is not available in their first languages. Stanlaw (2004: 109) gives one perfect
example for this case. Sand Castles from Japanese female soloist Yumi Matsutoya. She uses
English sentences somebody to kiss, somebody to hug, somebody to love in the chorus to say
that she needs a reassurance from her boyfriend before she ready to express her love through

physical touch.



2.6.4 English switching as An Exotic Device

Asian songwriters use English switching in the songs to create a special atmosphere
(Stanlaw, 2004:109). For example, Sand Castle from Yumi Matsutoya. Stanlaw (2004: 109)
says that this song is inspired by a cliché love story. It is about a couple who thought they
were perfect match for each other. They were almost getting married but broke up. This is a
very common sad love story but the fragile and dreamlike images evoked by the English

noun phrase Sand Castle.
2.6.5 English switching for Creating New Structural Forms

Stanlaw (2004: 113) claims that English contributes to create new structural forms in
lyrics that is not available in the native language, such as Dawn Purple from Yumi Matsutoya.

English lines carry rhyming structures in the refrain.

Close to me
Motto chikaku kanjiru no anata no koto
Where to be

Nagai tabi-e okuri-desu yoake dakara

Fly away
Mezameta toki watashi ga moo mienakute mo
One fine day

Shimpai sezu tabidatsu no yo doa-o akete
2.6.6 English as means of a relexification device and a process of re — exoticization

Stanlaw (2004: 117) assumes that Asian lyricists intentionally translate their native
words that are not commonly used in daily life to English to create a new atmosphere in
songs and to make it more understandable to listeners. For example, Dawn Purple from
Yuming. The title is written in English that refer to the lyric line murasaki no sora (purple
sky). It is translated to English because purple is not familiar to Japanese people (Stanlaw,
2004: 117).



2.6.7 English switching to Express Aspects of Modern Consumer Culture

Stawlaw (2004: 117 — 118) argue that English language plays a linguistic role in
expressing consumerism and materialism. Daiamondo (Diamonds) from a female band called
Princess Princess can be a good example that reflected a materialism. In this song, diamonds

mean the only thing that can moves her heart is an enormous wealth.

2.6.8 English switching to describe the image of domestic life

English is used to describe Asian everyday life to foreign listeners (Stanlaw, 2004:
122). For example, Yumi Matsutoya’s Sand Castles. She illustrates the flapping nylon coat in
the windy winter in Japan mimicking the sound of her teardrops (Stanlaw, 2004: 122).

2.7 Components of A Song

Terry Cox (2002: 12) state that a song basically has two basic components. They are
words and melody. The words are organized into lyric lines with particular meters and rhyme
schemes which ideally match the rhythms and sounds of the notes and “melodic phrases” that
make up the melody. Terry Cox (2002: 13) added the third component that comes into play
during the writing process is the chord progression, a series of chords (grouping of three or

more notes) that harmonizes, accompanies and supports the melody.
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CHAPTER Il

RESEARCH METHOD

Chapter three discusses type of research, source of data, methods of colleting data
and methods of analyzing data. The sampling techniques of this study is to find and process

the data as a purpose based on the phenomena occurred.

3.1 Type of Research

Qualitative research is implemented in this study because the writer wants to give
systematic, precise and accurate data. The findings and discussion in this research present in
the form of descriptive — narrative and visual — nonnumerical data analysis to gain insights
into the phenomena of interest (L. R Gay 1987: 381).

3.2 Data, Population, Sample, and Sampling Technique

The data of this research are taken from the nineth studio album Attacca (2021) sang
by Korean Boy Group Seventeen, but the writer used only the lyrics that wrote in English
switching. The population of the data is the lyrics in which the songwriters switch Korean to
English. The writer used purposive sampling technique by annotating the selected words,

phase and selected in the lyrics that wrote in English purposively.
3.3 Method of Collecting Data

This study applied non-participant observation method because the object of the
research is not directly involved in analyzing data. The writer searched the lyrics on the
internet in order to gather the relevant lyrics from the album. After that, the writer started to
analyze the songs to divide the types of English switching and the motivations for using

English in the lyrics.
3.4 Method of Analyzing Data
The data are analyzed by doing the following steps:

1. The writer collected the data in the form of lyrics from internet.
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. The writer classified the switch and mix Korean — English lyrics based on Hoffman’s

theory which have been taken.

. The writer analyzed the possible motivations for using English switching in the lyrics

based on Stanlaw’s theory.

. The writer drew the conclusion based on the result of the data analysis.
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CHAPTER VI

DATA ANALYSIS

Chapter four gives readers the analysis of the data gathered during the observation by

applying the theories mentioned in the chapter two.
4.1 Findings

In order to answer the research questions, the writer analyzed six lyrics in the
Seventeen’s Attacca K-pop mini aloum. Based on data gathering and data analysis, the writer
identified that there are 2 out of 3 types of English switching and there are only 6 out of 8
possible motivations for using English switching found on six songs. Evidence from each

language feature will also be presented to give better explanation. The tables are presented

below:
Table 1. Types of English switching
Types of English switching
No. Song Titles
Intra-sentential mixing Inter-sentential switching
1 o J1CH (You), I always
- | 28Z0] (To you) o 28&E0| (Toyou)
need you
e So, | always need
you &= 0| 7t LY 2
JCH# 0| (When I’'m
tired, you’re
DIEX| CF 210 A
2. | Rock with you e So, BE L}o| ZtH142 © WEACOFL O
. LEO| A L2k QUTHH (1If
A MABF (11
only I can have you, |
sing my feelin
g my 9 will give you everything
that | have)
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Won't let them break
your heart

No words are enough
for you

AR B A0 (I
want put them into
lyrics)

I just want to love

you & =Xt FX| Qot

't (1 don’t want to leave

you alone)
I just want you, | need

you

o

o
| &2 2fad

SHASHA| 2O} (Our
nights is short so I can’t
take you for granted)
Moonlight, O] &0
(Tonight) shine on you

Tonight, I wanna ride

with you

71 O{C|2t= (Wherever
we go)

Baby, hold on, baby,
hold on (O{ C| 0| A )
(Wherever we are)
M&O0] BLIHZHE

(Even if the world is
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ending) | wanna ride
with you
Fall into your eyes

DE +7t50| LEX|
= 2kl AL (1 will do

anything for you)

It's =3 complicated

Crush LH= L0 rush (1
(It’s little bit
rush to you
you) complicated)
I:i DE}-_E XI__lTI_ I:I' hUSh, Oh baby
hush (Everything is hush Lt HE 2= 910] (I can’t
hush when I’m next to .
stop the feeling) (I'm
you)
crazy for you)
O Ol&aH L=
2ol = LAl (You Tell me what I gotta do
are the only one for me) H|7F glod Lt Or2o|
only one
HEX (IfI can’t have
L OS2 run and gun ==
you, my heart will get
(My heart run and gun
hurt)
for you)
RE| feel 2 2%
feel = (Feel it, Feel it)
22| 2732 all day &
& U0l AHX| 2 A
(Our feeling is growing
all day long)
H = H = =
TEO'I, TEO'I, o -
Pang! West side [ CtL|Ct

east side (Floating from




15

west side to east side)
OF, ZH77k3 wait (Wait a
minute), £ 7t2t wait Lt
ZH[SH L} (Wait a
minute, am | ready?)

Z =Tt (little closer)

come, come

up, Blow up) (Let me

tell you something)
EUTF b 5 (Let’s
hide behind Mars) I'm a
balloon, balloon

Keep it away, keep it
away OFZ&! HSHCEH(I'm

not ready yet)

H=SICE (1 feel happy

every day because of
you) (Imperfect Love)

Ag|sk= A (1

can’t run away)

2| /5t= AT
(I’m still longing for
you) (I can’t run away)

HLP7| 9l 14 2

OFSCH A (We were

so beautiful) I won't
run away
The more things

change, the more they
stay the same I
Ntor=slf 2 A AH2| o

(You’re already gone
but I'm stuck with you)
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Table 2. Possible Motivations in the Album
based on Types of Code Switching

Types
Intra- Inter-
Possible Motivations sentential sentential

mixing switching
IAudacious Device 0 6
Symbolic Device 2 5
Poetic Device 1 8
Exotic Device 3 1
Creating New Structural Forms 4 1
Re-exotic Device 2 0
Expressing Aspect of Modern 0 0
Culture
Express Images of Domestic 0 0
Life

From the data analysis, the result showed that poetic device is the most frequent possible
motivations for using English inter-sentential switching in six lyrics. Seventeen uses it
because it contains wide range of word that can assist him to create pleasing expressions to

listeners.

English as an audacious device mostly happen in Inter-sentential switching. The songwriter

uses it to express a dynamic and passionate type of love on Attacca album.

The lyricist uses Inter-sentential switching for a symbolic device because English switching
symbolize a freedom to express love and say it out loud to the girl that the songwriter loves

the most.
4.2 Discussion

The selected lyrics are analyzed to discover how Seventeen uses English switching in Attacca
album. The data focuses on types of English switching and possible motivations for using

English in the album.
4.2.1 The types of English switching in Seventeen’s Attacca Album

This section classified which types of English code-switching were used in writing lyrics on
Seventeen’s Attacca K-pop mini alboum. According to result and discussion, there were two
types of English switching in the Attacca K-pop mini album. They were intra-sentential

mixing and inter-sentential switching.
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4.2.1.1 Intra-sentential switching

The researcher found twelve cases of English intra-sentential switching in six lyrics. The

researcher will present some examples below.

So, 2= Lo &4

2 9j 0 M
Intra — sentential
2.3 | 815 (So, let me mixing
write it down and

sing it for you)

Seventeen write down English conjunction so before the sentence as a reason why he writes a
song titled Rock with you for the girl he likes. There is Korean conjunction —ZZ2fAf for

English conjunction so but the songwriter chooses English instead.

L} OF2-2 run and _
Intra — sentential

3.7
gun (My heart run mixing

and gun for you)

The lyricist uses English switching in the form of English term for action game Valorant run
and gun. The particle -=in the sentence indicates that Korean noun phrase 4f Of& (my

heart) is the subject of the sentence. Run and Gun is a phenomenon in FPS games where a
player simultaneously moves while shooting an opponent. In the song Crush, the game term
is used to express feeling. Seventeen wants to make a first move toward the girl he has crush

on before other boys do. He gives all his love and his attention to her.

West side [H CFL|Ct

43 | eastside (Floating Intra — sentential
from west side to mixing

east side)
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Seventeen writes English adverb phrase west side and east side mix with Korean verb
[f{CfL]CF (float) in the song Pang! to express his feeling about life. He feels hopeless. He

feels like a balloon that floating with no directions at all.

it Z= 0 (alittle bit) | Inter—sentential
come, come mixing

English verb come is used by Seventeen in the song Pang! after Korean adverb == 7/ (a

little bit) to ask the girl he loves to come a little bit closer to him.
4.2.1.2 Inter-sentential switching

The researcher found twenty-two cases of English intra-sentential switching in six lyrics. The

researcher will present some examples below.

No words are

enough for you
”s wajgkz ck 3 Alg] | Inter —sentential
) switching
(I want put them into

lyrics)

The English simple sentence is written before the Korean simple sentence as the main idea of
the lyric. It describes what the lyricist feel for his girlfriend would lack the words. He loves

her more than he can explain.

Moonlight, O| 2f0f|
) ) Inter — sentential
2.6 | (Tonight) shine on

switching
you

This lyric contains English simple sentence with Korean adverb of time as an additional
information. The singer wants to tell that his girl is more beautiful tonight because the light of

the moon reflects on her face brightly.

45 | Keep it away, keep | Inter—sentential
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it away Of & switching

QFEHC} (I'm not

ready yet)

Data 4.5 is taken from a song titled Pang. The lyric is written in English imperative sentence.
The lyricist repeats it twice to tell himself that he should suppress his feeling for the girl he

likes because he is overwhelmed with his own feeling.

The more things
change, the more
they stay the

same ‘A 77+0t=5} Inter — sentential

6.4 o
L | XF2] o switching

(You’re already

gone but I'm stuck

with you)

English switching in the form of complex sentence can be seen from a song titled 7 can’t run
away. This sentence contains of two parallel comparatives. This sentence itself means that
many things remain consistent even as change happens after the songwriter break up with his

girlfriend. Change can be difficult because old seems safe and adapting can be challenging.

4.2.2 The Motivations for using English switching in Seventeen’s Attacca Album

This section examines the possible motivations for using English language in writing lyrics
on Seventeen’s Attacca K-pop album. According to data gathering, the researcher found an
audacious device occurred sixteen times, a symbolic device occurred six times, a poetic
device occurred five times, an exotic device occurred five times, creating new structural
forms occurred fifteen times, and a re-exotic device occurred five times. The researcher did
not find English switching to express aspects of modern consumer culture in South Korea and
English switching to describe the images of domestic life in South Korea because

Seventeen’s Attacca mini album talks about general pure love for all people.

4.2.2.1 English switching as an Audacious Device
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The researcher found an audacious device occurred five times in six lyrics in Seventeen’s

Attacca mini album. Some examples are presented below.

Tonight, I wanna

ride with you )
An audacious
27 | 2ofrjete device

(Wherever we go)

M-S0l ELHHEtE

2.10 An audacious

(Even if the world is | device
ending) | wanna

ride with you

English becomes a medium to describe some things that are considered taboo in Korean
culture. Talking about sex is one of them. The songwriter uses English switching to express
romantic and sensually connoted lyric line. It can be seen in the song titled Rock with you.
The English verb ride in here means he wants her to get on top of him and ride him in a

sexual way.

I just want to love
you g SXt FX|

An audacious
2.4 | SOk it (I don’t _
device
want to leave you

alone)

I just want you. |

need you

N An audacious
25 | S ASHK| 2O} (Our
device

nights is short so |
can’t take you for

granted)
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The pre-chorus of the song Rock with you also brings sensual connotation lyric line. In this
part, the lyricist confesses his love to the girl he likes and he desires to spend the night

together with her. The lyricist boldly say that he wants to make love with her tonight.

Tell me what |
gotta do

H7F glo™ Lt An audacious

device

3.6
OS50l @M (If |

can’t have you, my

heart will get hurt)

The data 3.7 is complete English switching that found on pre-chorus in the second stanza in
the song Crush. The lyricist uses it to directly ask the girl what he should do with his feeling
because this is for the first time, he feels this way for a girl. Asking directly to someone we
have crush on is not common in Asian culture so the lyricist uses English switching instead in

the song to say that he is head over heels in love with her.

of, #201, F-

M

=
e

H i<
£Z0{ (Blow up, An audacious

4.1
Blow up, Blow up) | device

(Let me tell you

something)

The data 4.1 is switched to English completely to boldly speak what lyricist feels inside his
heart to the girl he likes in the song Pang. It is not usually happened in Asian culture. Asian
people are usually shy in showing their love to someone they like. It is not command to tell

their feeling to someone that is not officially their girlfriend or boyfriend.
4.2.2.2 English switching as a Symbolic Device

The researcher found a symbolic device occurred seven times in six lyrics in Seventeen’s

Attacca mini album. The data are explained below.
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L 0 (You), | A symbolic
always need you device
So, | always need
you 0| 7 L2l
13 A symbolic
| LHEOIE (When | oice
I’m tired, you’re
always there for me)

English pronoun You is a symbolic of people, animals or things in the song =*&Z0/ (To
you). The lyricist uses it because there is no exact equivalent to a pronoun that can explain
animate and inanimate in Korean. 2&Z0/ (To you) is a song that tries to express the

message of “Power of Love” in a more comprehensive and diverse way. So rather than
referring to a specific subject, the song tries to portray gratitude and all the forms of love that
can be found in our lives. This is the fun part that is open to each of the listeners' own

interpretations. “You” can be your family, pets, or whoever that can be your strength.

Baby, hold on,
2.8 A symbolic
baby, hold on
device
(OICI0IM &)
(Wherever we are)
Baby, hold on,
baby, hold on
,g | (OITINEHE) (No | A symbolic
device
matter where we
live)
3.5 | Oh, baby A symbolic
device
L HE 2 8lof 1
can’t stop the
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feeling)

The lyricist uses English noun Baby in data 2.9 in song Rock with you and data 3.5 in the

song Crush to call someone he has a special interest in to feel an emotion like a western
romance. The lyricist uses baby instead of Af7/Of (Jagiya) and %2 (Yeobo) as an

alternative vocabulary because they are not a married couple.
4.2.2.3 English switching as A Poetic Device

The researcher found a poetic device occurred nine times in six lyrics in Seventeen’s Attacca

mini aloum. The findings are stated below.

S F=I [ e
0]
LHOj|A| L2 ACHH

(If only I can have
2.1 o A poetic device
you, | will give you
everything that |
have)

Won't let them

break your heart

Data 2.1 is a complete English sentence that is found on verse one of the song Rock with you
in the third stanza. The lyricist uses Hyperbole to promise that he will take good care of his
girlfriend’s heart. He won’t cause her a lot of emotional pain by ending a romantic

relationship, or by deeply hurting her in some other way.

Fall into your eyes

2.12 A poetic device
A01 (1 will do

anything for you)
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The data 2.12 is an English lyric taken from the bridge in the first stanza in the song Rock
with you. The lyrist uses Hyperbole that means he falls in love with the girl only. The boy

falls head over heels in love and won’t have a glance at other girls.

It's 2=

33 | complicated (It’s A poetic device
little bit

complicated)

Data 2.1 is a complete English sentence that is found on verse one of the song Crush in the
first stanza. The lyricist uses Hyperbole to point out the tension between the songwriter and
the girl he like that cannot be resolved. It is confusing for him because the relationship does

not have clear definition yet.

HERHE 10 (1

3.5 |can’tstopthe A poetic device
feeling) (I'm crazy

for you)

Data 3.5 is a complete English sentence that is found on Refrain of the song Crush in the

second stanza. The lyricist uses Hyperbole to say that the boy likes the girl and he wants the

girl to be his girlfriend.

2l &

(02l
rlo

all

£Q

day & £ 210|

3.9 A poetic device
AKX O (Our P

feeling is growing

all day long)

Data 3.9 is an English adverb of time that is found on Outro of the song Crush in the second
stanza. The lyricist uses Hyperbole to describe that the feeling the songwriter has for his

girlfriend is growing all the time without change.
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=Yt 5

4.2 | (Let’s hide behind
Mars) I'm a

A poetic device

balloon, balloon

In this lyric in data 4.2, the lyricist uses personification to describe himself as a balloon in the

song Pang! that can be popped up by the girl he likes when she is around.

E L] 9l 1 2

=2rlLo
6.2 OFSEIHA (We A poetic device

were so beautiful) |

won't run away

The data 2.12 is an English complete lyric taken from the chorus in the song 12| %/St=

ZANEX| (1 can't run away). The lyrist uses Hyperbole to declare that he refuses to carry on

with life knowing that his past love still exists in memories. “I won’t run away, run away /
until all of your memories are erased” indicates his desperation to hold on a little longer, to
get some closure from the love now broken. “I won’t” becomes “I can’t” by the end. He
softly admits that his claims of stubbornness do not tell the whole story. Rather, he find

himself unable to let go.
4.2.2.4 English switching as An Exotic Device

The researcher found an exotic device occurred four times in six lyrics in Seventeen’s

Attacca mini alboum. The researcher will describe the data below.

1.1 | 28=0]| (Toyou) | An exotic device

To you refers to —ZLf (you) and 5f£/ (you) in the song &= 0/ (To you). It is interesting

that the English noun phrase to you reminds listeners to letter opening line. Seventeen

captures the intimacy and personal attention that is formed through letter writing. It brings a
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flood of emotion in the song title by reflecting on his relationship with his girlfriend. He is so

grateful to have her in his life.

Of & LEH2FA

A-=SHE (I feel

5.1 An exotic device
happy every day

because of you)
(Imperfect Love)

English mixing Imperfect Love is used in the song as an alternative title to make the song
more interesting to the listeners than the Korean equivalent in the lyric Of&/ 283} Xx] 22
(not perfect). It has contradictory meaning with the original title that is written in Korean
language Of & LfEfA] S=3BfLF (I feel happy every day because of you). The singer

wants to tell that he enjoys every moment he shares with his girlfriend. He does not mind the

ups and downs in their relationship.

2| %St= AT
(I’'m still longing for ) )
6.1 An exotic device
you) (I can’t run

away)

English switching, I can t run away as an alternative title is equivalent to the original title that

is written in Korean language —Z2/®/8}= Z7fA/ (I'm still longing for you). Seventeen

admit it that he has not moved on yet. His girlfriend still lingers on his head.
4.2.2.5 English switching for Creating New Structural Forms

The researcher found English switching for creating new structural forms occurred five times

in six lyrics in Seventeen’s Attacca mini album. Some data are stated below.



27

Creating new

L= HOIA rush (I

3.1 structural forms
rush to you) (Perfect Rhyme)
o 2z e o
hush. hush Creating new

structural forms
(Perfect Rhyme)

3.2 (Everything is hush

hush when I’m next

to you)

English words rush and hush create new structural forms in the song Crush. The lyricist puts
these words in the ends of lyric lines because he wants to make a perfect rhyme in chorus.

Rush /raJl and hush /haf/ match in their vowel and also their ending consonant sounds.

Creating new

] structural forms
4.4 | T2 wait Lt
(Internal

ZH|EHLE (Waita | Rhyming)

minute, am | ready?)

Keep it away, keep )
Creating new

. x|
. it away Of%| structural forms
' OFSH T} (I'm not (Internal
Rhymin
ready yet) yming

English word wait and English imperative sentence keep it away create new structural forms
in the song Pang. They create imperfect internal rhyming in verse two. In the case of internal
rhyming, the rules about placement are not as strict. Internal rhyming can occur anywhere in
the middle of a line and correspond to rhymes in the same line or in the lines before or after
each other. Wait /weit/, keep /ki:p/, it /it/ and away /o'weir/ match in their vowel sounds but

have different ending consonants sounds.
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222 (little closer)
come, come Creating new
4.6 structural forms

HEZ t (that’s me) | (End-rhyming)

pang, pang

HE2  (that’s me) Creating new

structural forms

ang, pan
band. pang (End-rhyming)

English verb come and Korean onomatopoeia pang for balloon popping sound create new
structural forms in the song Pang. The songwriter intentionally changes the Korean
onomatopoeia pang into a Romanized letter and put these two words in the end of the lyric
line because he wants to make imperfect ending-rhyming in verse two. Come /kam/ and pang

/paen/ match in their vowel sounds but have different ending consonants sounds.
4.2.2.6 English as means of a relexification device and a process of re — exoticization

The researcher found English as means of a relexification device and a process of re —
exoticization occurred two times in six lyrics in Seventeen’s Attacca mini album. The

researcher will present the data below.

sl H LA
A re — exotic
3.4

(You are the only device

one for me) only one

Korean adjective 7 £/3/ (unique) is mixed with English noun phrase only one in the song

Crush because it is not really familiar for Korean people. They usually use £/ 3fLf (only one)

to say there is no other person or thing.

x| N |
LA feel B2 27 A re-exotic

3.8
feel 2 (Feel it, Feel | device
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it)

Dantum 3.8 is taken from song titled Crush. English adjective, feel in verse two refers to
Korean adjective =74 (feel) in verse one. Seventeen makes the adjective that is already

exotic in Korean become more exotic in English when the songwriter puts it into the lyric line.
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CHAPTER V
CONCLUSION

The writer analysed the types of code switching based on Charlotte Hoffman’s theory and
possible motivations for using English language based on James Stanlaw’s theory in the

lyrics of Attacca mini album. The album contains six songs.

According to result and discussion, there are two types of English switching in the
Attacca K-pop mini aloum. Those are intra-sentential mixing and inter-sentential switching.
The writer found twelve cases of intra-sentential mixing and twenty-one cases of inter-
sentential switching. Total cases of code switching that occurred in the aloum are thirty-three
cases. The writer did not find emblematic switching in all six lyrics because the songwriter

did not use English exclamations, English tags or English intensifiers.

In the second data analysis, the writer identified possible motivations for using
English language in the six lyrics of Attacca mini aloum. According to data gathering, the
writer found an audacious device occurred five times, a symbolic device occurred seven
times, a poetic device occurred nine times, an exotic device occurred four times, creating new
structural forms occurred five times, and a re-exotic device occurred two times. The writer
did not find English switching to express aspects of modern consumer culture in South Korea
and English switching to describe the images of domestic life in South Korea because

Seventeen’s Attacca mini album talks about general pure love for all people.
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APPENDIX

1. 28F0| (To you)

[Verse 1: Jeonghan, DK]

Z1CH, I always need you
ORA| & ot 30| O 532

—

So, | always need you

=0 Zf& LA aLf7 0/ &

Oh, OfF 211 Zl0f & A& 210 §&

[Pre-Chorus: Vernon, Dino]

Hey, OFF 2 Q10| =

r

P oiFE 2 @2 A

mn

lo

g A= a0k 1007

No
Mo

[Chorus: DK, Seungkwan, Jun, Woozi]

2ES0[X|= ot & &0

A2t B=S LA R M

=& J0fo/ 0 = 7f11 910/ (Hey, hey, hey, hey)
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[Post-Chorus: Mingyu, The8, Jeonghan, Joshua]
ZLCHOf| Al ZLEHOff Al

MoiFn A2 0|0
2cho)A 2400

2817 410/ 0/87 &f

Oh-oh, 28 E0| Xl £ HEEH Zof
o2/t AEto| It

22 SHI0E

[Verse 2: S.Coups, Woozi]

SAME 22 Al fdl e

0

H 25l ' OB A| 8o & X|

EXC} {2 1 CEA] A FFOJL2

gto] ZtZgt = oh-oh-oh

[Pre-Chorus: Wonwoo, Hoshi]

Hey, OFF & IO

o YotFE A EX| AL

25L& 1o/ F2 = 7f10 Z0f(Yay, yay, yay, yay)

o= ZH BA= a0k I0/07



LS8 27/} B 28 LY ojFE

[Post-Chorus: Dino, Jun, Hoshi, Wonwoo]

ICHO| A I CHO| A

acjo) A 2cho) A
2813 410/ 0/27 &f
Oh-oh, 28 E0I%|&= B2 %o
o8/ AFtO] ICHE

7 strlojAlE

[Bridge: Joshua, DK, Seungkwan]
Ooh, ¥ =0 &= £330

2 glol g %
=4 X2 222 22 M2 Z
Y DM ££20] L= Z

L

L7} o BA S + ASMR

[Chorus: Hoshi, Wonwoo, Mingyu, Jun]

2ES0|X|= ot & &0

A2t B=S LI A R A

Bjof 2= L = 0
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SR 2|9 B £F L0 FE

[Post-Chorus: Vernon, Joshua, The8, Woozi]
ZLEHOf| Al ZLER Off Al

oD AL ojopy|
2cho) A 2cHof A

251 4of /2 A £f

Oh-oh, 28 E0I%|&= B2 %o
o8/ AFtO] ICHE

a2z sHlojF=
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Motivations for
Types of Code — | Types of Code — _ o
No. Data o o Using English in
switching mixing _
lyrics
Intra-sentential
1.1 | 28=0] (To you) N An exotic device
mixing
L O (You), I Inter-sentential A symbolic
always need you switching device
So, | always need
= HEOLHA . .
13 you &0[ 7h= L4 Inter-sentential A symbolic
| oo = (When | switching device
I’'m tired, you’re




always there for me)

2. Rock with you

[Intro: Joshua]

Xz Of el 7k Li7t & = A

=0 = H7F CH7H2 L

ptes
N

SLt

[Verse 1: Jeonghan, Hoshi, Wonwoo]
HEX L =20 o
LEOJ[ Al LA 2F ACHH

Won't let them break your heart, oh, no

Hi7} 9{CHe Lk OLR = OfL

[Refrain: Mingyu, S.Coups]

No words are enough for you

LCEHEE BT A0
So, ZE& Lfo/ ZE
Lz &0 M F

[Pre-Chorus: DK, The8]

| just want to love you
2 22X FX| EOt
| just want you, | need you

0/ &2 B 1 AR Zof

[Chorus: Seungkwan, Jun, Vernon, Dino]

| tell you, this time | wanna rock with you

Moonlight, O 20{ shine on you




Tonight, I wanna ride with you

7 o/CjatE

Baby, hold on, baby, hold on ({C| 0| A &)
Baby, hold on, baby, hold on ({C|M2}k)
A&rol ELIGEfE | wanna ride with you
[Verse 2: Wonwoo, Jun]

2?5 €2l AY

2 RN HE

=0/ B & WA £ L EF

[Refrain: Woozi, The8]

No words are enough for you

TEOZ o
So, L/S/ 2E& Z&

o} 52 = A 7

[Pre-Chorus: Seungkwan, Vernon]

| just want to love you
2 22X FX| EO
| just want you, | need you

ol g2 Z1 & &2l A &of

[Chorus: Hoshi, Dino, Jeonghan, DK]

| tell you, this time | wanna rock with you
Moonlight, O| 20{ shine on you
Tonight, I wanna ride with you

7 0/CjatE
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Baby, hold on, baby, hold on ({C| 0| A &)
Baby, hold on, baby, hold on ({C|A{2}&)
A&rof ELIGEfE | wanna ride with you

[Bridge: DK, S.Coups]

Fall into your eyes

RE =7t50| LEX| g Tl AN
L= H St S0l
saigt 71 8Lt glof

L

LY 112+ 21014

Won't let them break your heart, oh, no

[Chorus: Woozi, Mingyu, Jun]
1 oCl2t=

Baby, hold on, baby, hold on (O C| 0| M &)
Baby, hold on, baby, hold on ( 0/ L/A{2}.E)
M 4o ELEate

[Outro: Seungkwan, DK, Wonwoo]

| wanna rock with you

I wanna rock with you

I wanna stay with you

39

The Types of
No. Data o
Code switching

The Types of

Code — mixing

Motivations for
Using English in
the lyrics
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2.1

R
Al0f

LEOf| A A 2 ACHH

(If only I can have
you, | will give you
everything that |
have)

Won't let them
break your heart

Inter — sentential

switching

A poetic device

2.2

No words are

enough for you
YR B Hof

(I want put them into

lyrics)

Inter — sentential

switching

A poetic device

2.3

So, 2= L9
Z™EHE 10 M

i3 ('l sing my

feeling)

Intra — sentential

mixing

A symbolic

device

2.4

I just want to love
you 2 22Xt FX|
O (1 don’t

want to leave you

alone)

Inter — sentential

switching

An audacious

device

2.5

I just want you, |
need you

o
=&od

©)

|I:|I-
[

S HSHA] 240F (Our

nights is short so |

Inter — sentential

switching

An audacious

device
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can’t take you for

granted)

Moonlight, O| 2f0f|

Inter — sentential

2.6 | (Tonight) shine on o A poetic device
switching
you
Tonight, I wanna
ride with you ) _
27 | 1 ojcjzpe Intfer —-sententlal An Taludamous
switching device
(Wherever we go)
Baby, hold on,
baby, hold on ) _
”g ©lCoH5) Intfer —.sententlal A s;I/mbollc
switching device
(Wherever we are)
Baby, hold on,
baby, hold on
Inter — sentential A symbolic
29 (CILIMErE) (No switching device
matter where we are)
M&O] ELtEHELE
210 (Even if the world is | Inter — sentential An audacious
ending) | wanna switching device
ride with you
Fall into your eyes
R= xS0
QX 4 ks Inter — sentential _ _
12.11 A poetic device

X0 (1 will do

anything for you)

switching




3. Crush

[Chorus: DK, Hoshi]
You are my crush

| got a crush on you
L= HOA rush

You are my crush

| got a crush on you

Lf Et= X2 Lfhush, hush

[Verse 1: Joshua, Wonwoo, Jeonghan, The8]

It's == complicated

17 28} 5 L7 only one

Hot o= 2} 5 0/of

[Refrain: Woozi, Wonwoo]
Oh, baby

 HZE 2 1O (I'm crazy for you)

o/of A 2o HE:2
gE= gy
[Pre-Chorus: Vernon, Seungkwan]

| don't know what to do

Tell me what | gotta do

L7r Ze @ H 050l 254
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=0f 910/ A0t

[Chorus: Mingyu, Dino, Hoshi, Jun]
You are my crush
| got a crush on you

Lt= HO[A rush

You are my crush
| got a crush on you

Lf Bt X2 Lfhush, hush
X3 0| 232 S| s EX| &

You are my crush

I got a crush on you

L Of22 run and gun

[Verse 2: S.coups, Jun, Mingyu]

g2i& 22 57t 75
A3 o0l gEEL YU

olEX S Hets 2 2ok

QX feel B QX! feel 2

[ot

7 Ygg =
Of ¥ & Tt 25 0| of

[Refrain: DK, Joshua]
Oh, baby

 HZE = 1O (I'm crazy for you)

o/0] A/ 29 HE2



gz /g

[Pre-Chorus: Dino, Woozi]
| don't know what to do
Tell me what | gotta do

L7t L& H 020l A
£ 0f Q0] & 0t
[Chorus: Vernon, S.coups, Seungkwan, Wonwoo]

You are my crush

| got a crush on you
Lt= O A rush

You are my crush

| got a crush on you

L] B2 M2 Cfhush, hush
X3 o] E3a2 3| sl EX| 2ot

You are my crush

I got a crush on you

Lf Of2:2 run and gun

[Bridge: Mingyu, DK, Jeonghan]
&oiF O] ot H

40 2 L+ U2
U243 ofFH 818 2
LYo} B+ Q= 7

Alg U =gtof 2= L

MEE o BojgH

[Chorus: Jun, The8, Dino, Vernon]

44



You are my crush (Hey)

| got a crush on you (Hey)

Lhe

You are

Of| Al rush

my crush

| got a crush on you

14 82 XE Cfhysh, hush

= -

Xl= 0|

You are my crush

I got a crush on you

L Of22 run and gun

|={ X< o X=) ol&| A
EEEEECE

[Outro: Jeonghan, The8, Seungkwan, Hoshi, *Woozi*]

=3 O WA Bl (Y &2 e=n glo)

ZaHUWAH (2EE=E 7+ 20)

Ooh, 22/ ZIHE2 all day

*= E Q10| AHX|12 Qo>
Motivations for
Types of Code — | Types of Code - _ o
No. Data o o Using English in
Switching mixing _
lyrics
Creating new
L= HOAl rush (1 Intra — sentential J
3.1 o structural forms
mixin
rush to you) J (Perfect Rhyme)
L 22 e o
hush. hush ) Creating new
' Intra — sentential
3.2 (Everything is hush mixing structural forms
hush when I’'m next (Perfect Rhyme)
to you)
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It's =5

complicated (It’s

Inter — sentential

3.3 o A poetic device
lttle bit switching
complicated)
o LA _ _
24 Intra — sentential | A re —exotic
' (You are the only mixing device
one for me) only one
Oh, baby
H=x A Of
25 S BE T SO0 | nter - sentential A symbolic
- can’t stop the switching device
feeling) (I'm crazy
for you)
Tell me what |
gotta do
26 L7t Qo™ Lt Inter — sentential An audacious
' - switching device
OFZO] H=A (If I
can’t have you, my
heart will get hurt)
i OFZ2 run and _ _
37 Intra — sentential | A symbolic
' gun (My heart run mixing device
and gun for you)
QX feel 2 &
Intra — sentential | A re-exotic
38 | feel 2 (Feel it, Feel mixing device

it)
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rlo

all

day & & 210 .
Intra — sentential

3.9 A poetic device
X2 A0 (Our mixing P

feeling is growing

all day long)
4. Pang!
[Intro: Jun]
FE20{, 820, &-2&0
FE20{, 820, &-2&0
BEE0{, £F0{, £-2F 0 (Let me tell you something)

[Verse 1: Hoshi, Jun, Dino]

X|To] 2=7F =2t Ch oA
LH7FEHE 22 s AWK
2EAE et = 2ok

Ly 2ol 20/ 22 9F 710/
Of =3l Hl (FF)
EY7t=Hd Fl (mEsEs)

I'm a balloon, balloon
Make it so, make it so hot, hot, hot, hot

[Pre-Chorus: The8, Hoshi]

West side [H CtL| Ct east side
ZE o||0HCt Ht 2 &HOFH R CH

22| 1 A0IE YLt (R L= 8L




g /0l £
22 8§ 2L LatE
WA QMEIS 12 B

[Chorus: Jun, The8]

Pang, pang-pang-pang-pang
Pang, pang-pang-pang
QX| O X| O} @ X| Of X| O}

Pang, pang-pang-pang-pang
Pang, pang-pang-pang

OX/ O} 9X) Of @) OF T 9F

[Verse 2: Dino, The8, Hoshi]

Of, Zt77+Bt wait, ZH7FBE wait LE Z=H|SH L}

2= FFcome, come

HfZ E pang, pang

2/gof 281 Z[Z0/0f

7MY ETE 22 EEU XAH
o|Of L{ef &of &3] Ao

[Pre-Chorus: Jun, The8]

West side [ C}L|C} east side
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QZE | 0jCt b} 2 KO F Ot

ne

2| £ 0| YLk (HRLIE YLh

HI 2

o
+

2
=

2104
et 210l £ X%
22 4 F2rpE 22 HatE

LYAE LMEIBF 72 B e

[Chorus: Hoshi, Dino]

Pang, pang-pang-pang-pang

Pang, pang-pang-pang

QX| O @ X| O} @X| Of 2 X| O}
Pang, pang-pang-pang-pang
Pang, pang-pang-pang

QX Of X OF QX OF TEF 2f

[Bridge: Hoshi, Jun]

L =0 42 HX|= 0h3

53 B 41K Y0 BFE M 2o}

delf d LHE

BZA st= A2l 571 (0rE 7
I'm a balloon, I'm a balloon

Afete) o 22 184 g

I'm a balloon, I'm a balloon

Lf Of & E A& 22/

[Chorus: The8, Dino]
Pang, pang-pang-pang-pang
Pang, pang-pang-pang



Q| OF | OF @X| Of Q%] O}

Pang, pang-pang-pang-pang

Pang, pang-pang-pang

QX Of QX OF Q] 0 T+
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No.

Data

Types of Code-
switching

Types of Code-

mixing

Motivations for
Using English in

lyrics

4.1

of, #201, 7-

Mt

H
=
£Z0{ (Blow up,

Blow up, Blow up)
(Let me tell you

something)

Inter—sentential

switching

An audacious

device

4.2

=7t 84 5

(Let’s hide behind
Mars) I'm a

balloon, balloon

Inter—sentential

switching

A poetic device

4.3

West side [ CFL|Ct

east side (Floating
from west side to

east side)

Intra — sentential

mixing

An exotic device

4.4

(Wait a minute),
73 wait Lt
T H|HLE (Wait a

minute, am | ready?)

Intra—sentential

mixing

Creating new
structural forms
(Internal

Rhyming)
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Keep it away, keep

Creating new

; |

45 it away O Inter—sentential structural forms
OLEH T} (I'm not switching (Internal

Rhyming)
ready yet)
. Creating new

Z 2Bt (little closer) Intra—sentential

4.6 structural forms

come, come

mixing

(End-rhyming)

5. DN CH2tM MESECE (Imperfect Love)

[Intro: All, Woozi]
Hey
Ooh, yeah

[Verse 1: DK, Jeonghan]

MEE Ol M=

A=oH Hl= 0]
T |® 20l £|Jf

LHA| LH 24 2F, yeah, yeah

Of A&to) Zip= 2o/

IS0 LA L BF L BF 2 Fof

[Pre-Chorus: Woozi]
L7t O A &5 =
M7t £[0] F=X| RO =

Yeah, yeah

Jei = O = A 7L, ooh



[Chorus: All]

Of T B OF=| QHoisix| o

rlo

MUK E ZEX

o

efE MMNY S0 /UE

o
rx
_O'_I-
>
o
o
utn
>

[Verse 2: Seungkwan]
0 7F AN A

7 ANA

Oj QO Q0| TkA| S410] Lt7|
AIZHgH0| r 2 Qle
[Pre-Chorus: Joshua]

L7 H O Al 5 &=

M7t E|0f FX| RO

Yeah, yeah

Jdei = Ol = AR 7L, ooh

[Chorus: All]

Of {31 OF X 2Het3|X

)

A LR 22X 2

iz HNY S0 /U=
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[Bridge: DK]

THolRE oA Ty oL RAH

[Chorus: All]

EoEE HI G| MH

nf

Dgl= & Aot

L= ol F & OFX[ B A

A

Of & 2R =l =SFCf
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Types of Code-
No. Data yp

switching

Types of Code-

mixing

Motivations for
Using English in
Lyrics

Of Y 1CHE2FA

HESHCE (1 feel

5.1
happy every day

because of you)

(Imperfect Love)

Intra-sentential

mixing

An exotic device




6. A2|%5t= AMX| (I can’t run away)

[Intro: S.Coups]
| won't run away, yeah

| won't run away

[Verse 1: Wonwoo, S.Coups]

OJ &l 0| =Y X|Lf

ZAM FZO0Het S I

l\
~L
by
N
dn
ro
&)
*
Mo

[Pre-Chorus: Vernon]

23| 20| SotLf2| B

o
ojo
o
rel
g
)
D

[Chorus: Mingyu, Wonwoo]
Ot 2l 22| o 7|

Ct =& MH7EX| 2t
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[ L}7] 9l L4 2 OFSCHY A

| won't run away

Run away
119] 7|9 Cf X & W Ipx

| won't run away

[Verse 2: Vernon, Mingyu]
The more things change, the more they stay the same

A 7t0rSol A A2 o

HIBFE =2

72 B 20| AKX H2 =M

gy Eci2 2 g/t o5 5

of 2t 2 £ A o= Bl ALE
AILF2 AFEE2 OFE L2 OfF e = 5 AN
Ljof of oF Aj&to) A ket &

[Pre-Chorus: S.Coups]

23| 20| S0ty

—

Or50| B2
O & XX B0 &0

o

O L& glO]

[Chorus: Wonwoo, Vernon]
o2l 22| of7|

Ct =& M7EX| 2t



-

L atchz & 4 A ShE
[ L}7] 9l L4 2 OFSCHY A

| won't run away

Run away
119] 7|9 Cf X & W Ipx

| won't run away

[Bridge: Wonwoo, Vernon]

2| 7|0f OtSCHR 1

N
o

rlo
of
£Q

0| = otLt Ble AP0l 2t

IIE MO LE =

Ol
H

Argojet 25 7

£Q

of

[Chorus: S.Coups, Mingyu]

42 22|93Hs ZHK|

Aoz OlEEA HER

>3

ol 7190 =OFA BICHt E[O &

L

o17| F1 &4

| won't run away

Run away
L19] 2|9 Cf x| Y& BIA

| can't run away
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Types of Code-
No. Data o
switching

Types of Code-

mixing

Motivations for
Using English in

lyrics

rir
>\|

6.1 | d2|St= ATX| | Inter—sentential

An exotic device
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(I’m still longing for
you) (I can’t run

away)

switching

6.2

E L]l 142

OFS CHA AT (We

were so beautiful) |

won't run away

Inter — sentential

switching

A poetic device

6.4

The more things
change, the more
they stay the

same H 77}OFS S|

'k MIxt2|of

(You’re already
gone but I'm stuck

with you)

Inter — sentential

switching

A poetic device
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