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ABSTRACT

Oppression is a social problem that occurs in society and can happen
anywhere, even in developed countries. This oppression issue has been the
problem from time to time and people who recognize the injustice have been
fighting and trying to stop the oppression. The purpose of this writing is to
analyze the oppressions experienced by women characters and their resistance act
in opposing oppressions depicted in Moxie (2021). Hence, sociological and
feminism approach is used to complete the analysis. | use a library research as a
method of collecting the data. In examining the oppressions and resistance
depicted in Moxie, five faces of oppressions theory by Young and resistance
theory will be used. The result shows that there are three faces of oppressions
found, namely marginalization, powerlessness, and violence (emotional and
sexual) and resistance conducted by female students.
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