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ABSTRACT

Breakfast at Tiffanys (1961) movie attracts much attention due to its possibility to
introduce an iconic character, Holly Golightly, and prove the influence of fashion
in society. The major thrust of this research is to investigate the main character’s
ambition to achieve the high social standards of the American socialite class. The
research method of this study uses an objective criticism by Abrams to analyze
the intrinsic aspects in the movie. In analyzing the extrinsic elements of the
movie, the writer uses Max Weber’s theory of social class and lifestyle and Stuart
Hall’s theory of representation. This study analyzes how fashion conveys an
individual's social status. The result of the analysis shows that Holly comes from
the working class, yet determined to live a wealthier and more lavish lifestyle.
However, she is smart enough to make her accepted among the socialites and the
upper class society. This behavioral social phenomenon is the result of the
influence of high society where she lives.

Keywords: Social Class, Socialite, Lifestyle, Upper Class, American Fashion.
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