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ABSTRAK

REPRESENTASI FATHERHOOD DALAM FILM MIRACLE IN CELL NO. 7

Indonesia menduduki peringkat ketiga sebagai fatherless country menurut survei
Fatherhood Institute’s Fairness in Families Index. Ini dikarenakan mengakarnya nilai
patriarki dalam masyarakat yang membedakan peranan gender dalam rumah tangga,
dimana ibu adalah pengasuh utama anak dan ayah adalah pencari nafkah utama. Film
sebagai media massa dinilai mampu menampilkan realitas dalam masyarakat. Film
Miracle in Cell No. 7 menampilkan hubungan ayah dan anak yang berbeda dengan
konstruksi dalam masyarakat patriarki. Tujuan penelitian ini ialah untuk
mendeskripsikan representasi fatherhood dalam film Miracle in Cell No. 7. Teori yang
digunakan dalam penelitian ialah teori representasi Stuart hall yang didukung dengan
konsep fatherhood Nicholas Townsend. Pengaplikasian metode analisis semiotika
John Fiske dalam penelitian dilakukan dengan tiga level, yakni level realitas,
representasi, dan ideologi.

Dari penelitian yang dilakukan, ditemukan terdapat dua tokoh ayah yang
memiliki sifat kebapakan yang berbeda. Tokoh utama ayah digambarkan berbeda
dengan ayah dalam masyarakat patriarki pada umumnya, dimana ayah mengadopsi
seluruh elemen fatherhood ideal Nicholas Townsend, yakni: (1) emotional closeness
yang ditunjukkan pada sesi emotional sharing antara ayah dan anak; (2) elemen
provision yang ditampilkan pada penetapan standar materi dalam kehidupan anak; (3)
elemen endowment yang ditunjukkan pada sosok ayah yang mengantar jemput dan
pengajaran nilai moral; serta (4) elemen protection yang ditunjukkan pada usaha
perlindungan pada anak dari ancaman fisik dan ketidakpastian. Sedangkan tokoh ayah
antagonis ditunjukkan sebagai ayah yang absen. Meskipun demikian, bentuk
fatherhood ideal pada ayah tokoh utama ditampilkan dalam bingkai disabilitas yang
kemudian membuat representasi fatherhood pada ayah disabilitas dalam film menjadi
representasi fatherhood yang subordinat. Hal ini dikarenakan penggambaran
fatherhood pada tokoh ayah antagonis mengarah pada bentuk fatherhood yang
dominan dan fatherless. Terlebih dalam akhir cerita, tokoh utama ayah ditunjukkan
kalah karena adanya keterbatasan dan ketidakberdayaan melawan tokoh ayah antagonis
yang cenderung fatherless. Film ini kemudian secara ideologis mendukung ideologi
dominan mengenai peranan ayah dalam pengasuhan anak, bahwa fatherhood ideal
yang ditampilkan dalam film muncul karena adanya keterbatasan yang dimiliki oleh
tokoh utama.

Kata Kunci: Representasi, Fatherhood, Film, Semiotika
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ABSTRACT

REPRESENTATION OF FATHERHOOD IN MIRACLE IN CELL NO. 7
MOVIE

Indonesia is ranked third as a fatherless country according to the Fatherhood
Institute's Fairness in Families Index survey. This is due to the rooted patriarchal
values in society which differentiate gender roles in the household, where the mother
is the main caretaker of the child and the father is the main breadwinner. Film as a
mass media is considered capable of presenting reality in society. Movie Miracle in
Cell No. 7 displays the relationship between father and son which is different from
construction in a patriarchal society. The purpose of this study is to describe the
representation of fatherhood in the film Miracle in Cell No. 7. The theory used in this
research is Stuart Hall's representation theory which is supported by Nicholas
Townsend's concept of fatherhood. The application of John Fiske's semiotic analysis
method in research is carried out at three levels, namely the level of reality,
representation, and ideology.

From the research conducted, it was found that there are two father figures who have
different fatherly traits. The main character father is described as different from fathers
in patriarchal society in general, where fathers adopt all elements of Nicholas
Townsend's ideal fatherhood, namely: (1) emotional closeness shown in emotional
sharing sessions between fathers and children; (2) provisional elements shown in
setting material standards in a child's life; (3) the element of endowment shown in the
figure of a father who picks him up and teaches moral values; and (4) protection
elements shown in efforts to protect children from physical threats and uncertainty.
Meanwhile, the antagonist father figure is shown as an absent father. Nonetheless, the
ideal form of fatherhood in the main character's father is shown in the frame of
disability which then makes the representation of fatherhood in fathers with disabilities
in the film become a subordinate representation of fatherhood. This is because the
depiction of fatherhood in the antagonist father leads to dominant and fatherless forms
of fatherhood. Especially at the end of the story, the main character's father is shown
to have lost because of limitations and powerlessness against antagonistic father
figures who tend to be fatherless. This film then ideologically supports the dominant
ideology regarding the role of fathers in child rearing, that the ideal fatherhood shown
in the film arises because of the limitations possessed by the main character.

Keyword: Representation, Fatherhood, Film, Semiotic
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