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ABSTRACT

This thesis deals with the psychoanalysis of the character of Django and how it affects
his personality to overcome his problems. Django is a character from the movie Django
Unchained, directed by Quentin Tarantino. Django Unchained movie brings the
elements of American slavery and how it affects one character’s personality to
overcome his problems. Therefore, this study will focus on Django’s personality using
the psychoanalysis that consists the entirety of id, ego, and superego in the Django
Unchained movie. The writer will use qualitative methods and Sigmund Freud’s
psychoanalysis theory, which consists of the id, ego, and superego theories to analyze
the id, ego, and superego of Django that affect his life to overcome his problems
depicted in the movie and to analyze the characters that influence Django’s big ego
depicted in the movie.

Keywords: Psychoanalysis, personality, id, ego, superego, character.
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