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ABSTRAK 

Palang Pintu merupakan salah satu tradisi budaya Betawi yang sering dilaksanakan 

dalam prosesi pernikahan adat. Seiring perkembangan masyarakat modern, 

pelaksanaan Palang Pintu mengalami perubahan dari yang semula diselenggarakan 

oleh keluarga dan masyarakat budaya menjadi semakin banyak dikelola oleh Event 

Organizer (EO) secara profesional. Perubahan tersebut menimbulkan pertanyaan 

mengenai keberlangsungan simbol dan nilai budaya Palang Pintu serta faktor-faktor 

yang mendorong masyarakat menggunakan jasa Event Organizer dalam 

pelaksanaannya. Penelitian ini bertujuan untuk menganalisis dinamika simbol dan 

nilai budaya Palang Pintu yang dikelola oleh Event Organizer Babeh Hanif, 

mengidentifikasi faktor-faktor yang mendorong masyarakat menggunakan jasa 

Event Organizer, serta memahami makna pergeseran Palang Pintu dari keluarga ke 

Event Organizer dalam pelestarian budaya Betawi. Penelitian ini menggunakan 

teori interpretatif simbolik Clifford Geertz yang memandang budaya sebagai sistem 

makna yang diwujudkan melalui simbol-simbol dan dipahami melalui pendekatan 

thick description serta teori strukturasi Anthony Giddens untuk menganalisis peran 

agen dalam mempertahankan dan menyesuaikan praktik Palang Pintu terhadap 

perubahan sosial. Metode penelitian yang digunakan adalah penelitian kualitatif 

dengan pendekatan etnografi. Pengumpulan data dilakukan melalui studi literatur, 

observasi partisipatif, dan wawancara mendalam terhadap pihak Event Organizer 

Babeh Hanif, pasangan pengantin pengguna jasa, orang tua pengantin, serta 

budayawan Betawi. Data yang diperoleh dianalisis melalui tahapan reduksi data, 

penyajian data, dan penarikan kesimpulan secara interpretatif. Hasil penelitian 

menunjukkan bahwa berbagai simbol budaya dalam Palang Pintu, seperti bahasa 

Betawi, busana adat, pantun berbalas, silat, dan hadroh tetap dipertahankan 

meskipun pelaksanaannya telah dikelola secara profesional oleh Event Organizer. 

Penyesuaian yang dilakukan pada aspek durasi, bentuk pertunjukan, 

penggunaan bahasa, musik pengiring, serta penambahan unsur komedi 

menunjukkan adanya kemampuan agen dalam mereproduksi tradisi 

sekaligus menyesuaikannya dengan kondisi dan kebutuhan masyarakat masa 

kini. Penggunaan jasa Event Organizer dipengaruhi oleh keinginan 

mempertahankan tradisi Palang Pintu, popularitas dan reputasi penyedia jasa, 

kepraktisan, serta profesionalitas dan kualitas pertunjukan yang ditawarkan. 

Penggunaan Event Organizer tidak hanya berperan dalam pelaksanaan tradisi, 

tetapi juga menjadi bagian dari upaya pelindungan, pengembangan, pemanfaatan, 

dan pembinaan budaya Betawi. 

Kata kunci: Palang Pintu, Event Organizer, Betawi, Komersialisasi, Pelestarian 

Budaya. 
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ABSTRACT 

Palang Pintu is a Betawi cultural tradition often performed during traditional 

wedding ceremonies. As society has modernized, the practice of Palang Pintu has 

evolved from being organized by families and cultural communities to increasingly 

being managed professionally by Event Organizers (EOs). This shift raises 

questions about the sustainability of the cultural symbols and values of Palang 

Pintu, as well as the factors driving people to use the services of event organizers 

for its implementation. This study aims to analyze the dynamics of the cultural 

symbols and values of Palang Pintu as managed by the Event Organizer Babeh 

Hanif, identify the factors driving the community to use Event Organizer services, 

and understand the significance of the shift of Palang Pintu from family-led to Event 

Organizer-led in the preservation of Betawi culture. This study employs Clifford 

Geertz’s symbolic interpretive theory, which views culture as a system of meaning 

embodied through symbols and understood through the approach of ‘thick 

description’, as well as Anthony Giddens’s theory of structuration to analyze the 

role of agents in maintaining and adapting the Palang Pintu practice in response 

to social change. The research method used is qualitative research with an 

ethnographic approach. Data collection was conducted through literature review, 

participant observation, and in-depth interviews with representatives of the Event 

Organizer Babeh Hanif, the bride and groom who used the service, the parents of 

the bride and groom, and Betawi cultural experts. The data collected was analyzed 

through the stages of data reduction, data presentation, and interpretive 

conclusion-drawing. The research findings indicate that various cultural symbols 

in Palang Pintu, such as the Betawi language, traditional attire, call-and-response 

pantun, silat, and hadroh have been preserved even though the event is now 

professionally managed by an Event Organizer On the other hand, several 

adjustments were made to the duration, format, and presentation strategy to 

accommodate time constraints, the wedding schedule, and the need for a more 

practical and structured event. The adjustments made to the duration, performance 

format, language, accompanying music, and the addition of comedic elements 

demonstrate the agents’ ability to both preserve traditions and adapt them to the 

circumstances and needs of today’s society. The use of Event Organizers is 

influenced by the desire to preserve the Palang Pintu tradition, the popularity and 

reputation of service providers, practicality, as well as the professionalism and 

quality of the performances offered. The use of event organizers not only plays a 

role in the implementation of the tradition but also forms part of efforts to protect, 

develop, utilize, and foster Betawi culture. 

Keywords: Palang Pintu, Event Organizer, Betawi, Commercialization, Cultural 

Preservation. 
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