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Appendix 1: Consent Form of Interviewees
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Appendix 2: Storyline

THE DOCUMENTARY OF NAT!

ZRS IN SEMARANG STORYLINE

Time Stamp Visualization Narration Question Subchapter R——
00190 - 0407 | (Fade in) - - Sermarung, afemoon
(Seft Transition)
Broll SoThe  inerviewe
Tiwang Railway nteracting with local
9 colleagues in  the
e room, day
Text o Serecn 6 The  inierviewee
“Shot On Iphone” having  a  caoml
(0004 - 00:07) conversation with the
nterviewer in
00:07 - 040:52 | (Soh Teansitions) “Every jouracy 1o 2 acw couniry |- cafle Afternoon
begins with a simple question TThe  inierviewee
Broll Wili  ftin? inside: the cor in the
Zooment) For many peaple from native Opening afternoon
S Eaglish-speskin countries, The - iotenviewes
Semaiang  Tawang || SIS " walking though with
Station hallway night. | Moving o Indonesia  means b oo oo
(Zuwm in) & (Fade out) cniering & compleicly unfamiliar Plebuean Strect in the
2 Pandamaran crowded different language. afternoon
strect night toms, and new ways The authors gather
‘Fﬂdt“ﬂll:""ﬁml - i everyday together in the park at
L S |t i e cspercnes Kota
(Fade in) & (Fade out) ;m that journey unfolds here, in o _\rt:;m" tuds
o, e * Moaument day
internationsl _ visitors
afiemoan
0052+ 91:29 | (Soft Transitions) “Living abroad i morc than |- The crowded Kot
discovering a new place. I is - Strcet
Berall:  abow  buikding  comections, Afiemoon
T The IMRIEWSS | g different culture, snd The terviewee
cing Joca | finding  senscof belanging walking alongside the
comparions ouside [ N b intervieswers at
an offce buidins. | Englt spking  dispon Pidman St
afternoon Semarang, a story of adaptation, afetnoon
2 Th rviewes | friendship, —and w ¥ Ihe nlervicwce and
inieracting with local [ moments  that  bring  cultumes the ierviewers
collcogues  in  the | tag Because  sometimes, interacting in a cale,
office room, day home is something we ereate afiermoon
The  isterviewee | wgether
nside  the  car, Text on sercen:
afternoon None'
The  isterviewee (00:54 - 01:29)
walking with a local
compunion s Puisces OL:30-04:50 | (Soft Transitions|
Ungaran afiernoon
5 The  imlerviewee Beroll
interacting. with % Simpang  Lima  in e
traditional street food aftemoon
vendor with e
ntervicwees a Text on Sereen & Time Code:
Pujmera Chapter One; Senurang
Hiyurmwurk, How did you end up in
aftermomn .
The - imerview and subite Section |
walking theough wik
the interviewers  at (0130 01:35)
Ploburan  Sireet,
04:50- 07:24 | {Soft Transition)
1303 15:36 [ (Sof Transision) - How do you leam Javancse, Sir”
Tnterviews:
A Cma  Robern Cafe [e—
Pleburan in the afternoon a Pescakoffc Gambe! in the
evening
Text on screen:
X Teut oo Scrcen
w50 - 072201 135 - 1526)
Section 3
0724 09:54 | (Soft Transition) 15236 - 1928 | (Soft Tromsiion) B Is there my dfercnce in
Interviews: T commusicuion sl bewes
at PeacokofTie Gombel in the at Ramasan Rt i the America and Endoncsi”
evening atemaca
Tews on sereen: Lo e Secen
Noas” Nans
(O7:24 - 09:54) Section 2 e
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o - ‘uses and learming, sometimes the o he A Offs i the
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“No e
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Pemuda Stcect at night

et on Sreen:
“None”
22:35.23:51

“Perhaps thar is what makes
Semarang: special.

Not because it s the biggest city,
but because it quiely brings
people from  difforent cultures
together”
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Appendix 3: Script

The Documentary of Native English Speakers in Semarang Seri

Audin

Visualization

‘Text on screen & Time
code

Original Video Sound

Backsound: Magnific -
Orderly Chaos

Beroll:  1)Int. Semamang  Tawang
Railway Station Night] Wide Shot
(WS) capturing a KAI passenger
train cntering Semarang Tawang
Railway Station. The movement of
the train, passengers, amd station

“Shot on Iphone™

Nothing On

establishing the iconic Simpang
Lima arca as the opening visual of
the first chapter. The camera frames
the landmark signage against the
surmounding cityseape while moving

vehicles  in the  foreground
emphasize  Semarangs  urban
environment and  daily  rhythm.

Natural lighting and ambicnt traffic
sounds are used to reinforce the

Semarang”"

0130 -01:35

very interested

featuring the interviewee explaining
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environment creates 3 dynamic 00:00 — 00:07 are us .
visual representing the rhythm of authenticity of the location
daily life in Semarang. Artificial
lighting is uscd alongside ambicnt - 5
sounds of the amiving train and Boll: 1) It Cufe Afiemoon]
ium Shot {MS) capturing the
sialion announcements. Mediam Shot (MS) capt i
intervicwee scated at a dining table
Broll: 1Ext. Tugs Mudz Day) MeNick: “you just while sharing his ~ experience
Wide Shot (WS) capturing the Tugu wear shorts and & adapting to Indonesia's tropical (Nonc)
Muoda  Monument from 8 low phint” climate. The composition places the 04:50 - 07-24
evelevel perspective with Lawan interviewee in front of & colorful
Original sound o e barkat mural, ereating u visually engaging
Sewu positioned in the background.
Backsound Magnific - | The shot cstablishes Scmarang mf]'\;‘"‘;; - ""fkgd“"':'d "‘:' m':.‘:"""“f'l“ the
- relaxed atmosphere of the café.
Orderly Chaos historical identity while depicting g L
the city's atmosphere under natural
daylight. Ambient city sounds and Intervicw: 1) Int. CafcEvening]
surrounding  traffic are used to Mediom Shot (MS) featuring the
reinforce the sense of place. interviewee  sharing  his  favorite
Indonesian  dish,  Gudeg  from
. Yogyakana, as part of the discussion
Voice Over (VO): “and | Beroll: 1) Int Cafe Aficrnoon| Mr. Cory: "Like, U | gy g culinary experiences in
the everyday moments | Medium ~ Wide  Shot  (MWS) Enow. like my favonite | ndonesia,  The  interviewer is None)
that  bring culturcs | capturing the intervicwee and the food is masi gudeg from ""_";"’"‘d :"‘ the forcground 1o 07:24 - 19:54
together.” interviewers interacting in a café Jogia rmoree  fhe intervcw  formad,
while the mterviewee remams the
The composition  includes  all visual focus. Warm indoor lighting
participants seated around the table . and ambient café sounds enhance
to cmphasize their conversation and {{ jonc) 5 the relaxed atmosphere and support
social engagement. Natural lighting 052 - 01:29 the authenticity of the conversation,
from the café's open space is used
with ambient sounds of B-roll: 1) Ext. Kota Lama Aftemocn]
conversations and surrounding café Voice Over Wido Shux (WS) enshiising he Kor
. ama  distict 85 3 busy urban
activitics to create 4 warm and “Genting around means | envionment, The frame combings the (None)
welcoming atmosphere. relying on ojek onling” [ historic architecture of Blenduk Church (9155 - 13:03
with moving traffic, pedestrians, and = g
Bensound - | street  vendors  to represent  the
B-roll: 1} Ext. Simpang Lima | “Chapter One: Semarang Nothing On interviewes's daily travel expesience in
Backs d B nd - g ol 3
Ackaound Bensow Afiernoon]  Wide  Shot  (WS) | How did you end up in Semarang.  Natural - daylight  and
ambient city sounds reinforce the
authenticity  of the location  while
serving a8 a visual illustration of the
interviewee's narration about depending
on online ride-hailing  services for
trangportation, how people in Semarang  show
genuine  curiosity  and  openncss
Beroll: 1) Int. Cafe vening] Medium e eigaces.  Th .f“’F‘“f‘ﬁ
Close-Up Shot (MCU) featuring the gilights the tmicanc's fach)
. ; expressions and ha stures as he
interviewee sharing his experience P N &e N
of recopnizing the distinetive comparcs  social  inicractions  in
unciation of the jmla““t Semarang with those in other city.
Janguage, particulardly the use .nl' Natural lighting from the office
e -l Ml windows and minimal background
& b o noise create a professional interview
M Cory: “Jowo CUMINIION CRPIESSIONS SUCK ds . setting, allowing the audience to
. Cory The framing emphasizes  the {None) focus. on  the  intcrviewee's
everything's long, like | interviewee's facial expressions and 13:03 - 15:36 reflcctions sbout the wch:nmmg
ah, and yo© gestures while speaking with the chamacter of the local community
interviewer. Warm artificial lighting and its role in supporing his
and ambient café sounds support & cultural adaptation h
relaxed conversational atmaosphere, :
allowing the audicnce 10 focus on
the interviewee's personal Voice Over: B-roll: 1) Ext. Pemuda Street Night]
expericnce of linguistic adaptation “Perhaps that is what Wide Shot (WS) showcasing the
in Semarang. makes Semarang vibrant evening  stmosphere  of
special” Pemuds Street as vehicles gather at
X e AfL : a traffic light beneath the city’s
f;:_“- R v:rl": Lar,, A ?m\‘z; illuminated skyline. The balanced
ium ide  Shot ) Back d - L
the rhythm
featuring the interviewee discussing Naothing On of cveryday urhan lifc L'hr‘:':\lgl\
the contrast between social customs. moving fraffic, glowing strect lights, pe
: R > B strect § Mone)
fll-ll the L;ulcq h'latcs nm: lnd.onr.l:;:a. and_ ) ._w".mdmg archxlcml_rc. 1304 2381
the Joming  copures - the Artificial lighting and natural city
e interviewee  speaking  while  the ambience  create @ cinematic
bz, Tim: '\”d"" imerviewer and the inerviewer (None) nighttime setting that complements
Afﬂﬂlﬁa there’s none | artentively listen, highlighting the 1536 - 1098 the imterviewee's  concluding
of that exchange of cross-cultural reflection,  symbolizing how  the
perspectives. Natural lighting and warmih of the community and the
Sf‘l"’“:‘_faff _mu"ﬂ‘_m"t‘:t‘lf "J';C character of the city make Semarang
relaxed imerview setting, while the a special place to call home.
composition visually supposts the
interviewee's  explanation of how
everyday interactions differ between
the two cultures and contribute 1o
his adaptation in Semarang.
Me  Awen:  “but |Beroll: 1) Int. Office Afternoon] (Nane)
Semarang people are | Medium  Close-Up  Shot (MCU) 19:28 - 22:24




Appendix 4: Storyboard

Timestamp: Set Plan Tawang station, Semarang
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Timestamp: SetPlan: Office
1928-2224

Timestamp: . Set Plan: Rumasua Restaurant

15361928

shing frem
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rew sesting,

1aghan Ora

NARRATOR (VO :

“but Semarang people are very interesved”

“And 1n America, there's none of

Timestamp. Set Plan: Pemuda Street
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aghe) Wase smez
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ning oo
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Appendix 5: Interview Documentation

Lz |
BAKMI JOWUD |

“PAK PRNUT"

i rerseon A0S g
Dl 15TANA BUAY v
SULTAN AGUNC

DAN SILINANG
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Appendix 6: Video Cut Per Minute

Timestamp: 01:00 Timestamp: 02:00

Timestamp: 03:00 Timestamp: 04:00

N
L‘l{%‘kdm: semakin dekaf

Timestamp: 07:00 Timestamp: 08:00

Timestamp: 09:00 Timestamp: 10:00
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Chapter Three: Social Interaction I Semarang

Bab Tiga: Interaksi di Semarang
Bagaimana Pengalaman Anda di Semarang sejauh ini?

V.

&
Tapi sekarang, saat saya bepergian senng/ﬁri
v

akan menyukainya Dan terasa seperti kebersamaan yang indah
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Timestamp: 19:00 Timestamp: 20:00

"//W/x’//’§

// ) ‘
' Omng~orang dan makanan, itulah yang membu'vl

Cinta kotanya, cinta budayanya

Timestamp: 23:00 Timestamp: 23:51

SEMARANG

hubungan yang kita bangun bersama
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Appendix 7: Turnitin Result

LAPORAN TUGAS AKHIR FAIZA LATIFA KHAIRUNNISA.pdf

ORIGINALITY REPORT

O« 54 3 24

SIMILARITY INDEX INTERNET SOURCES PUBLICATIONS STUDENT PAPERS

PRIMARY SOURCES

eprints2.undip.ac.id 1 “

Internet Source
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gLitE)rlTSed to Technological University Dublin <1 %
o [ <Tw
gjes'g(asrg:euléundikma.ac.id <1 -

jy Bijender Singh, Protibha Mukherjee Sahukap Surendra Kurpar Sao, Anurag <1 %

leiifta. "The Routledge Handbook of Indian Diaspora Writers", Routledge, 2026

S N Rahmy, B Usodo, | Slamet. "Students’ mathematical communication ability <1 %

using 7E learning cycle based on students thinking style", Journal of Physics:
Conference Series, 2020

Publication
ditadsresearchcenter.com

Internet Source <1 %
www.ijrrjournal.com

Internet Sgurcju <1 %

rrs.mmu.edu.my
Internet Source < 1 %

N

mjer.inased.org <1 %

Internet Source

journal.perbanas.ac.id

Internet Source

H
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