CHAPTER II LITERATURE REVIEW
1.1. [bookmark: _bookmark15]Previous Research
In this study, the researcher began by reviewing previous studies that were relevant to the research being conducted. This was done so that the researcher would obtain supporting and comparative references so that the writing of this final assignment would be more adequate. By doing this, the researcher also intended to strengthen the literature review in the form of research that had been conducted. The researcher greatly appreciates the various differences that exist in terms of perspectives on certain objects, so that even though there are both similarities and differences in what is being studied, it is a natural thing and is expected to be a complement to the research.
The first research is conducted by Sya'Dian (2015) with the title Semiotic Analysis of the Laskar Pelangi Film. In this study, the researcher uses an aesthetic approach analysis from Charles Sanders Pierce in describing signs including icons, indexes, and symbols in the Laskar Pelangi film so as to produce a conclusion. The results of the study are in the form of the meaning of the icons contained in the Laskar Pelangi film.
The second study is a study by Ramadhani (2014) entitled Representation of Nationalism in the Film "5 CM". This study used Peirce's semiotic analysis method and the unit of analysis is an image containing interpretations in the film scenes. The results of this study indicate that the film 5 cm depicts relevance to the reality of life that occurs in society, especially among young people.
The next research is conducted by Masdiana, Syahminan and Rasyid (2022) with the title Semiotic Analysis of The Message of Tolerance in The Film "Ajari Aku Islam" Charles Sanders Pierce Method. This study aims to find out what the meaning of the signs of tolerance and Islamic values are in the film "Ajari Aku Islam". This research is a qualitative descriptive study. Through this study,


researchers want to find the meaning of religious tolerance and Islamic values contained in the film Ajari Aku Islam.
From several previous studies explained above, there are several similarities and differences with the research that the researcher is currently conducting. The similarities found in the previous studies above, as follows:
1. The use of semiotic theory analysis in their research.
2. The theory used in the previous research above uses Charles Sanders Pierce's semiotic theory.
3. The object of research is film.
4. The approach used is a qualitative approach.

However, some differences found between this study and previous studies, as follows:
1. The researcher used four Islamic films in Indonesia as film objects to be analyzed, while some previous research only used one film.
2. The previous research focused on finding the meaning or representation of an aspect in the film being studied, while in this research, the researcher focused on analyzing aspects that can categorize an islamic film.
1.2. [bookmark: _bookmark16]Film
According to Vera (2015) in the Law on Film Number 33 of 2009, it states General Provisions Paragraph 1, what is meant by film is part of the mass communication media which is a social institution and cultural art work made based on cinematography with or without sound and can be shown. Masulita in Arsyad (2011) stated film is images in frames where frame by frame is projected through a projector lens mechanically so that the image looks alive on the screen.
According to Madhona and Yenny (2022) film is an audio-visual communication medium to convey a message to a group of people who are gathered in a certain location. The message of a film in mass communication can be anything depending on the mission and purpose of the film. Usually, the message in the film appears in the form of symbols or symbols that exist in human thought. This can be


in the form of messages, sounds, words, conversations and so on. Meanwhile, according to Wibawa (2021) film can be interpreted as a moving image that is equipped with color, sound and a story.
Pebriandini (2021) found that film is an efficient communication medium and has the energy of attraction and has the ability to deliver messages uniquely that can influence behavior, mindset and open up knowledge for viewers. From this explanation, it can be concluded that film is a mass communication medium that is audio-visual in nature with the aim of entertainment and also carries its own message that the filmmaker wants to convey to the audience.
1.3. [bookmark: _bookmark17]Islamic Movies
According to the Great Dictionary of the Indonesian Language, the physical meaning of film is a thin membrane made of celluloid for a negative image (which will be made into a portrait) or for a positive image (which is played in a cinema). Meanwhile, Anshari in Karmila (2021) stated the meaning of religion means forms that have characteristics of religious beliefs and activities, namely in the form of worship, belief in God, acceptance of supernatural revelations and the dance of salvation. Syah (2013), Islamic films can be interpreted as films that will explain the concept, reality and life of Islam and the lives of people, communities and Islamic society. According to Mizwar in Syah (2013), Islamic films are not those that are full of symbols, but substance. Therefore, in his opinion, films made by non-Muslims can be called Islamic films.
Karmila (2021) defines religious films as moving images that told about human life as religious people, how to speak, behave well in relation to God and fellow human beings, as well as relations with the surrounding environment. Karmila (2021) also conveys the characteristics of religious films as follows:
1. The film tolds about love, both love for Allah, His Messenger, love for Muslims and all of Allah's creatures, fellow humans, the universe and so on.
2. A film whose story is based on Islamic morals sourced from the Koran and Hadith as well as stories from role models.


3. A film that has educational values and wisdom at the end of each story that we can use as a picture of life.
4. A film that does not teach polytheism, injustice and immorality.

1.4. [bookmark: _bookmark18]Movie Synopsis
In this study, the researcher took four Islamic films as the subject of the study. The films are “Sang Pencerah, Bulan Terbelah di Langit Amerika, Ajari Aku Islam, 172 Days”. The following is a synopsis of the films that are the subjects of this study.
1.4.1 [bookmark: _bookmark19]Synopsis of Film Sang Pencerah
[image: ]

[bookmark: _bookmark20]Figure 2. 1 Sang Pencerah movie poster
The film ‘Sang Pencerah’ (Punjabi & Bramantyo, 2010) directed by Hanung Bramantyo and produced by Raam Punjabi in 2010, told about the story of KH Ahmad Dahlan's journey and his struggle in establishing the Muhammadiyah organization. The film, which is set in the late 19th century, told about the story of a young man named Darwis who is restless and questions the implementation of Islamic law in his hometown, Yogyakarta. Finally, Darwis decides to go to Mecca to perform the Hajj pilgrimage and at the same time seek the truth about Islam and


study it there. After several years of studying Islam in Mecca, Darwis changes his name to Ahmad Dahlan and returns to Yogyakarta.
Upon his return from Mecca, Ahmad Dahlan found that the direction of prayer of the Great Mosque of Kauman was not facing the Kaaba in Mecca but to Africa. He proposed to change the direction of prayer towards the correct direction, but his proposal was rejected by other religious leaders, which resulted in Ahmad Dahlan and his students being labeled as infidels, especially because they used knowledge and equipment made by Westerners.
Not only that, Ahmad Dahlan also taught Islam at the noble school. From the knowledge he gained while teaching at the noble school, Dahlan opened a school similar to a modern school with more adequate equipment and supplies. However, his efforts again received a lot of criticism and made him considered a heretical teacher. Thanks to the support of his wife and also his students, he was finally able to establish an organization called Muhammadiyah.
1.4.2 [bookmark: _bookmark21]Synopsis of Film Bulan Terbelah di Langit Amerika
[image: ]

[bookmark: _bookmark22]Figure 2. 2 Bulan Terbelah di Langit Amerika movie poster
The film ‘Bulan Terbelah di Langit Amerika’ (Hidayat & Mantovani, 2015) directed by Rizal Mantovani and produced by Ody Mulya Hidayat in 2015, told about the story of a husband and wife who try to find out the truth about the 9/11


incident related to Islam from both of their perspectives. In the film The Moon Split in the Sky of America, Hanum and Rangga will uncover the tragedy of the World Trade Center (WTC) attack on September 11 from their respective perspectives.
It is said that as a Muslim journalist working in Vienna, Hanum was given an assignment to write a provocative article entitled "Is the World Better Without Islam?". To answer it, Hanum flew to America to interview an American source named Azima - who has changed her name to Julia Collins. She is a widow who has lost her pride in Islam because her husband is suspected of being one of the terrorists in the September 11 tragedy.
On the other hand, Hanum's husband, Rangga, was also assigned to interview a billionaire named Philipus Brown, in order to complete his doctoral requirements. It was not easy for Rangga to interview Brown because he was known to be eccentric, mysterious, and did not easily talk to the media. In carrying out their duties, Rangga and Hanum asked for help from their friend, Stefan who lives in New York. However, both Rangga and Hanum had difficulty interviewing their sources because neither Azima nor Philipus Brown were interested in the media. Their task was also messed up after a large-scale demonstration ended in chaos and endangered their safety.
1.4.3 [bookmark: _bookmark23]Synopsis of Film Ajari Aku Islam
[image: ]
[bookmark: _bookmark24]Figure 2. 3 Ajari Aku Islam movie poster


A film ‘Ajari Aku Islam’ (Riyanto & Pusung, 2019) directed by Deni Pusung and produced by Jaymes Riyanto in 2019 tells a love story between Fidya and Kenny. Fidya is a devout Malay Muslim woman, while Kenny is a non-Muslim Chinese young man. Kenny always pursues Fidya's love with various efforts, whether chasing Fidya who is in a pedicab or following her to the mosque.
The repeated interactions and Kenny's belief in wanting to know about Islam slowly made Fidya's heart melt. Slowly love began to grow from Fidya's heart. But ofcourse their love story was not easy, different cultural and religious backgrounds were the main obstacles to their story. It was not only Fidya who did not approve of the story of different beliefs. At the same time, Fidya met her old love, Fahri who had just returned from Turkey. Kenny's family also did not like a non-Chinese son- in-law. Kenny's parents wanted him to marry a woman who had been prepared for him, namely Chelsea Tan, a woman of Chinese descent.
1.4.4 [bookmark: _bookmark25]Synopsis of film 172 Days
[image: ]

[bookmark: _bookmark26]Figure 2. 4 172 Days movie poster
A film ‘172 Days’ (Servia, C.P, Servia, F & Ratu, H.D, 2023) directed by Hadrah Daeng Ratu and produced by Chand Parwez Servia and Fiaz Servia in 2023 adapted from a novel of the same title, raises the issue of mental health, the journey


of migration and the love story of Nadzira Shafa with her husband, Ameer Azzikra. Their love story lasted very short, only 172 days.
This film is the story of Nadzira Shafa who is far from her religion and God and decides to migrate afterward. In the process of her migration, she meets a man named Ameer Azzikra in a religious study group. After getting acquainted, Ameer invites Nadzira to taaruf. Nadzira accepts the invitation. The two live a harmonious married life. Until one day, Ameer falls ill. Nadzira faithfully always accompanies her husband who is being treated in the hospital. However, fate says otherwise. Nadzira must face the fact that her husband must leave her forever. Since then, Nadzira has decided to immortalize their life story in a novel. Unexpectedly, her work was well received and received much appreciation from her readers.
1.5. [bookmark: _bookmark27]Semiotic
The word semiotics is interpretation of a sign taken from Greek, namely semeion or seme. Kurniawan in Sobur (2013), the science of semiotics is rooted in classical and scholastic science on the art of logic and rhetoric. In short, semiotics is a science that studies or examines signs. According to Sobur (2013), a sign is a tool used in an effort to find a way in the midst of human life. Fiske (2010) stated, the science of semiotics is a science that studies sign and studies the procedures for these signs to work.
Semiotics is a science or method of analysis to study signs. Semiotics basically aims to study how humanity gives meaning to things (Burton, 2012). Giving meaning means that a number of objects do not just carry information, in which case a number of objects want to communicate, but also constitute a structured system through signs. Umberto Eco in Yuwita (2018), defines semiotics as a discipline that studies everything that can be used to lie, on the other hand it cannot be used to tell the truth, and in fact cannot be used for anything. According to Yuwita (2018), semiotics is a scientific study that focuses on understanding signs in human life. This can be interpreted as everything has meaning because everything in human life can be seen as a sign.


Hunawa (2021), Semiotics is a way to analyze and explain the function of symbols in the text to be explained. The goal is for humans to understand both generally and more specifically about the symbols that are around them. Meanwhile, according to Marsheilo and Tamburian (2022), semiotics is the study of signs and everything related to signs, such as how they function, their relationship with other signs, senders, or recipients.
1.6. [bookmark: _bookmark28]Charles Sanders Pierce's Semiotic Theory
Nurgiyantoro in Rahayu (2020), Peirce's theory states that something can be called a sign if it represents something else. In addition, Peirce's semiotic theory is based on logic, because logic or thinking studies how people reason with their common sense, while reasoning according to Peirce is done through signs. Piliang in Fitria (2017) found that Peirce sees the subject as an inseparable part of the significance process. Peirce's triadic model (Representation, object, interpretant are the same as signs) shows the major role of the subject in the process of language transformation.
In Puspitasari (2021) Charles Sanders Pierce divides signs into icons, indexes, and symbols. 1) An icon is a relationship between a sign and an object or reference that is similar or similar. 2) An index is a sign that shows a natural relationship between a sign and a signified that is causal or has a causes and effects relationship, or a sign that directly refers to reality. 3) A symbol is a sign that shows a natural relationship between a signifier and a signified. According to Hoed (2011), semosis is a process of meaning and marking that goes through three stages, the first stage is the absorption of representational aspects (through the five senses), the second is spontaneously related to human cognitive experience to interpret objects, and the third is to see objects as desired. This third step is called interpreting.
In Kartini, Deni, Jamil (2022), Peirce is famous for his three-sided model. The three components are Representation, Object, and Interpretant. Something can be said to be representative if it meets two requirements; the first can be felt (by the five senses, thoughts/emotions), the second acts as a sign; that means representing something else. The other element is the object. According to Pierce, an object is


an element that represents a sign; it can be said that it is "something else" and can also be material captured by the senses, also mental or imaginary. The third component is the interpretant. Pierce said that the interpretant is meaning/interpretation. Pierce uses other terms for the interpretant, namely; "signifance", "signification", and "interpretation".
According to Pujiati (2015) essentially semiotics is a science that studies symbols and their correlations. Pierce in Alex (2013) stated semiotics seeks to identify the elementary particles of the sign and recombine the components into a single structure. Prasetya (2019) found this sign in Peirce's theory is something that for someone represents something else in some capacity. Something else is referred to as the first sign then, in turn, this sign can trigger a specific object. The sign that is stated has a direct relationship with the object which is called the signification process. These signs may include sounds, words, and everything that could give a guidance as a process of communication, like a house, shirt, and every symbol with meaning.
Different from the dyadic model explained by Ferdinand de Saussure (1916) which consists of signifier and signified, Charles Sanders Pierce explains semiotics using a triadic model. Golden and Gerber in Pauzan (2018) stated central to the process of semiosis is the triadic relationship involving the sign, the interpretant, and the object. According to Pauzan (2018) a Sign, or Representation, is the First element which stands in such a genuine triadic relation to the Second element, called its Object, as to be capable of determining the Third element, called its Interpretant, to assume the same triadic relation to its Object in which it stands itself to the same Object. Peirce in Atmaja (2021) stated that human reasoning is usually done through signs. It means that humans can only reason through the signs given. Peirce added that this semiotic consists of three elements, namely the sign, the reference for the sign, and the use of the sign. Thus, Peirce's semiotic theory is known as the triangle meaning of semiotics theory. Below is the triangle meaning of semiotics theory as mentioned by Peirce:




[bookmark: _bookmark29]Figure 3. 1 Triangle meaning of semiotic theory by Charles Sanders Pierce
According to Peirce in Sobur (2013) says that sign is something which stands to somebody for something in some respect or capacity. He also explains about the three important things in semiotics that he called as the triadic model or triangle meaning of semiotics.
The representation (R): the form which the sign takes (not necessarily material, though usually interpreted as such) – called by some theorists “the sign vehicle”. In Saussure dyadic it’s called as signifier. For example, a nod of the head as a Representation.
An object (O): something beyond the sign to which it refers (a referent). In Saussure dyadic it’s called as signified. For example, a nod of the head used to indicate agreement.
An interpretant (I): not an interpreter but rather the sense made of the sign. A part of interpreting process the relationship between Representation (R) and object
(O). For example, the relationship between the Representation and the object in the previous example can be interpreted as an agreement on something that someone is going to do.
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