CHAPTER I INTRODUCTION
1.1 [bookmark: _bookmark7]Background
Film is a form of mass media that has great power in conveying social, moral, emotional and spiritual messages. This media attracts a lot of interest from its audience because it can convey messages in a different way than other media. This is what is behind the increased growth of film, especially in Indonesia. According to Dr. Naswan Iskandar, based on field data, national film growth has experienced quite significant growth since 2018, seen from the indicators of the number of film productions and the number of viewers. Even when faced with the previous pandemic case, in 2022, Indonesian films once again enlivened cinema screens, with at least ten Indonesian films achieving more than one million viewers, marking the highest achievement in the history of Indonesian cinema.
Conveying a message through film is an easy and quite effective way so that the audience can find out the information the director wants to convey. However, audiences as film lovers tend to think that films are only used as an entertainment medium. As a work of art, film not only functions as entertainment, but also as a reflective medium that can explore various aspects of human life which can provide new insights, broaden understanding, and influence a person's outlook on life. In the context of film studies, categorizing films is important for understanding and analyzing the various aspects contained in them. However, the process and criteria used to categorize films is often a contentious topic.
Film categorization is the process of classifying films into certain genres, subgenres, or categories based on the characteristics and elements contained in the film. These categorizations are important to provide an analytical framework that allows audiences, researchers, and critics to more easily understand, compare, and assess films. Some general categories that are often used in categorizing films include genre (such as drama, comedy, horror, action), theme (such as love,
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friendship, war), as well as other technical and narrative aspects. One film genre that has an important role in the film industry in Indonesia is religious films.
Religious films are a type of film that has a moral message related to religion or belief. Religious films always contain wisdom and learning that can strengthen the audience's faith, broaden one's horizons and deepen one's beliefs. Religious genre films are very popular in Indonesia, especially Islamic films. This is because the majority of Indonesia's population is Muslim. This is one of the reasons why Islamic films in Indonesia are very popular with the public and tend to become popular quickly. Islamic films are a subgenre of films that display themes related to Islamic teachings and values. This genre not only features religious stories but also covers social and moral issues faced by Muslims in everyday life. Through visual and narrative representations, Islamic films seek to provide inspiration, education and a deeper understanding of Islam to their audiences.
According to Sumarno (2008), film is an audio-visual communication medium to convey a message to a group of people gathered in a certain place. A film's message in mass communication can take any form depending on the mission of the film. However, generally a film can include various messages, be they educational, entertainment and informational messages. “The message in the film uses the mechanism of symbols that exist in the human mind in the form of message content, sounds, words, conversations and so on” (Septiyana, 2017 p.10). Therefore, a film can be used as an alternative medium for conveying information or a medium for preaching which is quite effective.
In recent years, Islamic film production has experienced a significant increase, both in quality and quantity. Based on Sumarno (2008), one alternative for da'wah that is quite effective is through film media, because with advances in technology nowadays, the use of this media is quite effective, as we know currently, Indonesian cinema is increasingly advanced and developing accompanied by very enthusiastic interest. “People enjoy their own country's film production and also the enthusiasm of young filmmakers in working on films” (Septiyana, 2017 p.10). This shows that there is high demand from the public for film content based on Islamic values.


These films often present stories that raise issues such as faith, piety, life's struggle, repentance, as well as family and human values in accordance with Islamic teachings. It is for these reasons that the popularity of Islamic films has increased along with society's need for content that can provide spiritual inspiration and moral guidance in everyday life.
However, the definition and criteria that determine whether a film can be called an Islamic film are still debated among academics and film practitioners. As written by Izharuddin (2016) in her article What is “Islamic” about Islamic Films, there is perhaps a queasiness on the part of filmmakers, critics, and audiences alike about the label ‘Islamic cinema’. Such feelings are understandable because the creation of a fence around ‘Islamic cinema’ means constructing a very artificial unity out of a corpus of diverse films which are as diverse as the expressions of Islam and what it means to be Muslim. Although it has been used without much qualification, the genre and category of ‘Islamic cinema’ requires some unpacking. In the article Alicia explains that there is confusion about the meaning of Islamic films because of the diversity of expressions and what it means to be Muslim in various films.
According to Izharuddin (2016), there is as yet no consensus on what constitutes film Islami as a genre and this is partly because scholars, film critics, and filmmakers have contrasting definitions and views on what makes a film Islamic or whether such films may be part of a genre. Alicia explains that there has been no research on what makes an Islamic film a film genre because there is still a lot of debate among academics, film critics, and filmmakers about what makes a film an Islamic film. That is what makes it necessary to define what an Islamic film is and through what aspects it is defined.
For example, the film “Hijrah Cinta” which tells the story of the life journey of a famous Islamic Ustadz in Indonesia who is lulled by the charm of worldly life until he hijra when he met the woman who become his heart. Then the film “Ayat- Ayat Cinta” which is a romance film set in Egypt, which is known as an Islamic country and by taking a title that refers to the Islamic context. Can these films be


categorized as an Islamic film because the poster shows the actors wearing Islamic clothing and the frequent use of phrases commonly associated with Islam? These things then became the basis for researcher to conduct research on redefining Islamic films.
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[bookmark: _bookmark8][bookmark: _bookmark9]Figure 1. 1 Hijrah Cinta movie poster	Figure 1. 2 Ayat-Ayat Cinta movie
poster

This study focuses on the analysis of the definition of Islamic films in the context of how a film can be categorized as an Islamic film and through what aspects Islamic films can be defined. By analyzing these aspects, this study aims to provide a deeper understanding of the criteria and characteristics that determine a film can be called an Islamic film. In this study, the researcher using Charles Sanders Peirce semiotic analysis theory. In this case, the researcher took a case study through religious genre films in Indonesia, such as “Sang Pencerah, Bulan Terbelah di Langit Amerika, Ajari Aku Islam, 172 Days”. The films were selected by researcher because films have several awards, such as best film or films with an audience of more than 500 thousand viewers.
1.2 [bookmark: _bookmark10]Problem statement of the study
Based on the background description above, there are two statements of the problem, as follows:


1. How can be a film defined and categorized as an Islamic film?

2. What aspects can be used as a medium to define an Islamic film using semiotic analysis?
1.3 [bookmark: _bookmark11]Objectives of the study
The objectives that researcher want to achieve in this research are, as follows:

1. To discover how a film is defined and categorized as an Islamic film.

2. To determine the criteria that define a film as an Islamic film.

1.4 [bookmark: _bookmark12]Significance of the study
This research produces theoretical and practical benefits. Theoretically, this research provides benefits, as follows:
1. Becoming a means of developing semiotic theory in film studies which helps deepen understanding of how signs and symbols are used in films to convey religious meanings.
2. Providing information that will be used as a reference for similar research in the future.
Practically, this research can provide benefits, as follows:

1. Helping the readers have a deeper understanding of how a film is categorized as an Islamic film.
2. Helping filmmakers deepen their understanding of the use of visual and narrative elements that can attract certain target audiences.
1.5 [bookmark: _bookmark13]Output
The output of this research is a research article on film analysis in the context of how a film is represented and categorized as an Islamic film. This article was published in the Lingua Susastra Scientific Journal vol. 6 no. 1 in June 2025, which is accredited by Sinta 4.
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