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APPENDIX 
 

1. Data Classification of Borden’s Utterances

 

No Utterances Interlocutor 
Types of Utterances 

Sentence Form Directive Types 

1 

Talk to Fallon, my 

engineer, the money 

for him. 

Owen Direct Imperative Commanding 

2 

If you want Angier's 

secret you can dig 

him up and ask him 

yourself. 

Owen Direct Declarative  Suggesting 

3 
Give me something 

freshy.  
Cutter Direct Declarative  Requesting 

4 

But the point is that a 

real magician tries to 

invent something 

new, and other 

magicians they’re 

going to scratch their 

heads over, you 

know. 

Cutter 
Indirect 

Declarative 
Commanding 

5 Look. A Boy Direct Imperative Commanding 

6 He's alright. A Boy Direct Declarative  Suggesting 

7 He’s fine. A Boy Direct Declarative  Suggesting 

8 Look at it. A Boy Direct Imperative Commanding 

9 Look closer. A Boy Direct Imperative Commanding 

10 Never Show Anyone. A Boy Direct Imperative Commanding 

11 
Shall I have cup a 

tea? 
Sarah 

Indirect 

Interrogative 
Requesting 

12 

Don’t worry, I’ll 

share half my food 

for him. 

Sarah Direct Declarative  Suggesting 

13 
We should have tell 

Fallon. 
Sarah Direct Declarative  Suggesting 

14 Come here. Sarah Direct Imperative Inviting 
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15 
Tell him I've 

reconsidered. 
Fallon Direct Imperative Commanding 

16 Shoot me. Sarah Direct Imperative Commanding 

17 Go on.   Sarah Direct Imperative Commanding 

18 Shoot me. Sarah Direct Imperative Commanding 

19 Shoot me here. Sarah Direct Imperative Commanding 

20 

But don’t tell 

anybody that I tell 

you. 

Sarah Direct Imperative Forbidding 

21 

but don’t worry, 

because I’m not 

gonna let anything 

that happen. 

Sarah Direct Imperative Suggesting 

22 
So, who wants to 

volunteer? 
Audience 

Direct 

Interrogative 
Inviting 

23 
We can't afford the 

doctor back! 
Sarah 

Indirect 

Imperative 
Forbidding 

24 
You talk about what 

you wanna do. 
Jess Direct Declarative  Commanding 

25 Alright go on.  Jess Direct Imperative Commanding 

26 Go talk to her. Jess Direct Imperative Commanding 

27 Keep talking. Jess Direct Imperative Commanding 

28 I need a volunteer. Audience Direct Declarative  Inviting 

29 Look. Jess Direct Imperative Commanding 

30 Tell me, Olivia. Olivia Direct Imperative Commanding 

31 

Be very careful 

giving someone that 

power over you. 

Root Direct Imperative Suggesting 

32 I’m walking tonight. Fallon 
Indirect 

Declarative 
Commanding 

33 Let him come.  Fallon Direct Imperative Commanding 

34 Champagne.  Waiter Direct Imperative Commanding 

35 Your finest. Waiter Direct Imperative Commanding 

36 Pour the champagne.  Waiter Direct Imperative Commanding 

37 Come on. Waiter Direct Imperative Commanding 

38 
Sarah, don’t talk to 

me like that. 
Sarah Direct Imperative Forbidding 
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39 

Sarah, I just came 

from the bloody 

theatre just now, 

right?  

Sarah 
Indirect 

Interrogative 
Requesting 

40 Tell me Olivia.  Olivia Direct Imperative Commanding 

41 
This is the truth you 

spoke of? 
Olivia 

Indirect 

Interrogative 
Requesting 

42 

I’ll be back before 

you know it, so get 

ready.  

Jess Direct Imperative Commanding 

43 

The little lady wants 

to visit the zoo, I 

thought you could 

take her. 

Fallon Direct Declarative  Requesting 

44 

So, if you can just do 

whatever you can to 

help me. 

Fallon Direct Declarative  Requesting 

45 
Try and convince her 

that I do love her. 
Fallon Direct Imperative Requesting 

46 
Don’t call me that, 

please. 
Olivia Direct Imperative Requesting 

47 Then trust Fallon Olivia Direct Imperative Commanding 

48 

Ya, you’ll get the rest 

after you bring my 

daughter here. 

Owen Direct Declarative  Commanding 

49 
Sarah, you can’t talk 

like this. 
Sarah Direct Declarative  Forbidding 

50 Sarah, Shut up! Sarah Direct Imperative Commanding 

51 Sarah, Shut up! Sarah Direct Imperative Commanding 

52 
I don’t want to hear it 

anymore. 
Sarah Direct Declarative  Forbidding 

53 
You can’t talk like 

this. 
Sarah Direct Declarative  Forbidding 

54 
Why can’t you 

outpass him?  
Fallon 

Indirect 

Interrogative 
Requesting 

55 
Let him have this 

trick. 
Fallon Direct Imperative Commanding 

56 
So, don’t go back 

there. 
Fallon Direct Imperative Forbidding 
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57 Leave him alone. Fallon Direct Imperative Commanding 

58 Just leave him alone. Fallon Direct Imperative Commanding 

59 Stop it. Angier Direct Imperative Requesting 

60 Stop. Angier Direct Imperative Requesting 

61  Look.  Angier Direct Imperative Requesting 

62 Take it. Angier Direct Imperative Requesting 

63 Don’t do this, Angier. Angier Direct Imperative Requesting 

64 Listen! Sullen Direct Imperative Commanding 

65 Don't cry. Fallon Direct Imperative Forbidding 

66 
Go live your life in 

full. 
Fallon Direct Imperative Commanding 

 


