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ABSTRACT

This thesis is written to analyze a film titled Harriet, directed by Kasi Lemmons.
This thesis discusses the class struggle faced by Harriet Tubman in the slavery era
in the United States. This study aims to analyze the root causes of the persistent
racism towards African-Americans that still exists in society. To analyze this film,
the writer uses the method of Abram’s theory of objective approach. In collecting
the data, the writer uses qualitative and library research methods. The theories used
in this paper are Karl Marx’s class struggle and Kevin Bales’s forms of slavery.
From this thesis, the writer found that the main characters in the film illustrate the
social class struggle caused by the institution of slavery itself, which created a
highly structured social hierarchy based on race, wealth, and discrimination. The
class struggle affects the leading black female character immensely, especially in
her journey to freedom.

Keywords: class struggle, slavery, racism, Marxism
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